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Abstract  
    Presentation of arts often reflects the direction of soul and mind of 

creators, and the value lies in the inspiration of positive morals and 
appreciation of goodness and virtue. This paper based on the presentation of 
“meaning” and “implication” of Master Xia Jing Shan’s painting and calligraphy 
works discusses the realization of mutual benefit perspective by introduction 
arts to life. By doing so, we are able to share the inner meaning of soul and 
mind conveyed by Master Xia and to reflect on the direction of soul and mind 
and vision expressed in painting and calligraphy works.  

    This paper first examines the perspective of the influence of art 
presentation on soul and mind and introduces the direction and thinking of 
Master Xia’s painting and calligraphy works. Next, the background, religious 
practices, and participation in charity events of Master Xia are introduced. 
Through the illustrations, we are able to get to know the soul and mind of 
Master Xia that suggest the source of painting and calligraphy presentation 
should come from the respect to Buddhism, self-practices, and inspiration to 
others. The meaning of Master Xia’s calligraphy works lies in the “full 
expression of knowledge and wisdom” and at the same time, through 
“teaching without words,” he demonstrates “the insightful thinking” in 
calligraphy presentation. He integrates calligraphy and Buddhism to promote 
“realization of the truth of impermanence” to build a more peaceful and 
happier society. Through the analyses of presentation and features of Master 
Xia’s painting, this paper presents the content of Buddhism impermanence 
and looks for the harmony and unification of the inner virtue in soul and mind 
as well as the outer aesthetics of arts. Furthermore, this paper guides the 
viewers to the appreciation of self-consciousness in Master Xia’s paintings 
and compares two pieces of Master Xia’s works to Guan Yin of Wu Doazi in 
“Guan Yin Bao Xiang” (painted in Xian during Emperor Kangxi of Qing 
Dynasty) and “Guan Yin” painted by Puru to demonstrate the logic of “mimic 
painting combined with self-awareness.” We admire the persistence of Master 
Xia’s “selfless religious practice” at the age of 92 years old. His practices of 
“saint transformation” should be the model for all generations to come. 
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1

	

無益於⼈的話不說、無益於⼈的事不做、無益於⼈的書不著、無益於⼈的字不

寫。 2 	

1923

1994 年，70 古來稀的夏荊⼭居⼠回國，並帶回了他⼀⽣中全部的⽂化

智慧典籍，創辦了佛教藝術畫院——“荊⼭畫院”

1	

2	
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在學業上，從佛學的 基礎理論，到佛法解釋、佛經典故，他都

親⾃教導，將畢⽣所學的佛像繪畫技法毫無保留地傳授給這些學⽣， 3

	

4	2006 重建⿓興寺專案總占地約 500 畝，總建築⾯積

約 5 萬平⽅⽶，總投資約 3 億元⼈民幣，全部由夏荊⼭先⽣無償提供。⿓興寺建

成後，産權及管理全部交由青州市佛教協會 5 

2014	 	 1	

	

書畫同體⽽未分，象制肇創⽽猶略。無以傳其意，故有書；

無以⾒其形，故有畫；天地聖⼈之意也。 6	 無以傳其意，故有書； 無以⾒其	

3 http://baike.baidu.com/view/949125.htm

4 800 1300 

1996 
20 

5 http://baike.baidu.com/view/949125.htm
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形，故有畫 	

	

繪佛像靈氣；寫聖⾔真諦。 7	

佛像的慈祥端莊，使人容易親近，佛像的氣勢非

凡，人人都會升起恭敬心。 8	

	

佛像是默

然不語⽽會感化⼈的真藝術。 9	 	

 

28 

10

成教化，助⼈倫 11

6 

2000 12 120
7	 2014 7 1 01

8	 2014 7 1 84

9	 2014 7 1 70

10	 1986  8  
22

“
”
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宣物莫⼤於⾔，存形莫善於畫 12

天之福⼈也，莫過於予以性情之正； ⼈之⾃福也，

莫過於正其性情。 13

盡其⼼者，知其性也；知其性，則知天矣。存其

⼼，養其性，所以事天也。殀壽不貳，脩⾝以俟之，所以 ⽴命也。 14

存其⼼，養其性

觀⾳像看久了⾃然地規範了我的⾏為，提升了⼈品 。 10

繪畫佛像不僅繪畫功⼒⾼，還要⼈品功德⾼，最重要的佛法修學還要通，真正誠

⼼有發⼼。 16

11	 	 	 	

2000 12 120
12	 	 	 	

13	 	 	 	

14	 	 	 	

15	

16	 	 	 	
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佛相無⾔語，能使我認識了無形象的⾃性佛。安靜不動的佛相

，表達著法本無法是真法。觀⾳像真雅靜，使⼈內⼼敬仰。 17 凡是⾒

到佛像，⽣有歡喜⼼的⼈，⾃然⼼地善良，處世待⼈都會寬厚。 8

 

17   2014 7 1 26
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藥無貴賤，愈病者良；法無優 劣，契機

最妙。」不拘⼀法，以藝術傳播佛法達到淨化⼼靈與美善⼈⽣是其藝術 核⼼所在，

是其⼼向亦其藝術的終極⽬標。居⼠認為：「真正藝術品，使⼈⼼靈 能昇華，⾝⼼

能安詳，這種藝術品掛在家，主⼈定是富貴有德有福的⼈。 19

487~551

是以鷹⽖含利，出彼兔毫；⿓管潤霜，遊茲蠆尾。學者鮮能具體， 窺

者罕得其⾨。若探妙測深，盡形得勢；煙花落紙，將動⾵⾤。帶字欲⾶，疑神 化之
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所為，⾮世⼈之所學，惟張有道、鐘元常、王右軍其⼈也。

若探妙測

深，盡形得勢；煙花落紙，將動⾵⾤。帶字欲⾶，疑神化之所為

夫翰墨及⽂章⾄妙者，皆有深意以⾒其志， 覽

之即了然。若與⾔⾯⽬，則有智昏菽⿆，混⿊⽩與胸襟；若⼼悟精微，圖古今 於

掌握。⽞妙之意，出於物類之表；幽深之理，伏於杳冥之間；豈常情之所能⾔，世智之

所能測。 21 常情之所能⾔，世智之

所能測

？ 。

在家真誠孝⽗母，處事做⼈懂感恩。這兩事是⼈⽣的無

價寶。世間究竟能有幾⼈懂？能有幾⼈真做到，能知感恩的⼈，內⼼⾃然喜悅，壞

事不會做。所以定是有德有福的⼈，⼈⼈都喜歡與他交朋友，不會 受⼈欺，還有

天保佑。 22
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書，心畫也。心畫形， 君

子小人見矣。 23

⽇以君道則字勢圓，⽉以⾂輔 

則⽂體缺。及其轉注、假借之流，指事、會意之類，莫不狀範毫端，形呈字表。 

開篇玩古，則千載共明；削簡傳今，則萬⾥對⾯。記善則惡⾃削，書賢則過必改。

蘇秦、張儀，吾取其術，不取其⼼

觀⾳菩 

薩於無⾔無語中，告訴我們世間得⼀切吉、凶、禍、福，⼀切善、禍、福、樂、 

罪、苦等等，都是⾃作⾃受，其根本都在“⼼”。 26
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藝術為⼈類精神之⾷糧，即⼈類精神 之

營養品。⾳樂為養⽿，繪畫為養⽬，美味為養⼝，養⽿、養⽬、養⼝，為養⾝ ⼼也

。如有損於⾝⼼，是鴉⽚鴆酒，⾮藝術也 27	

16歲開始向郭味蕖學習丹青，後⼜遍訪名師， 研

學花卉、⼈物、仕⼥、⼭⽔等繪畫技法；28歲時，拜南亭法師爲師，皈依佛僧⼤

德修學顯密教法⾧達 50 餘年。 1971 年，夏荊⼭居⼠⾃臺灣省移居美國加州， 

20	
21	

22 2014 7 1 08
23 

2000 12 921
24 /  ( 1999 4 ) 23
25 
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1961 6 122
26	

進⼊美術學院研修，同時參訪世界各⼤博物館進⾏研習、臨摹，專⼼致⼒於佛教繪

畫藝術，數⼗年如⼀⽇，構思愈益巧妙，技法更加精湛，

28

無聞⽽聞的⼀種

⼼聞意解，微妙神會，⽿根圓通法。 29	

3

	 	 	 	 	

1896~1963 	

	

1896~1963  1962	 	

14	 	 1 	

2013 	 3	 	 1122 	

57	

	 (

	 2013	  12	 )  29 

1996 / /96cm×47 cm 	

27	

28  http://baike.baidu.com/view/949125.htm 

29 2014 7 1 22
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 1996 

 1962

1962

30 16 3

31	

32	
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中國繪畫是書畫同源，講 究有

筆法、墨法通章法，要想繪佛像，必須懂佛法，還要通修⾏。 佛像的神潤 精

氣神，無形無語能度⼈們轉凡⼊聖真奇妙。

必先因指⾒⽉，然後得⿂忘筌

33 2014 7 1 104
34 2013 12 160
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35	

35	 	 	
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