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A Study on Xia Jing Shan’s Buddhist Paintings   

Yang Chi-Hsia 

Lector of Department of Visual Communication Design 

Abstract  

At the age of 16, Master Xia Jing Shan learned from Mr. Guo Weiqu and other masters about 

flower, figure, lady, and landscape painting skills. He also traveled to famous museums 

around the world for further studies. He has committed to the creation of Buddhist painting. 

When we look at Master Xia Jing Shan’s Guanyin paintings, we can feel the pureness and 

serenity in both appearance and spirit, presenting the harmony wisdom and grace of Guanyin 

Bodhisattv. This study based on the theme of Guanyin’s paintings of Xia Jing Shan to discuss 

image features and inner spirit characteristics of his creation. Master Xia Jing Shan, at the 

age of 28 (1950), went to follow and learn Buddhism from Master Nanting and was devoted 

himself to Buddhism. Since then, Master Xia has been immersed in Buddhism learning and 

realization. Based on religion, Master Xia has been looking for complete thoughts and drives 

to inspire morals. He observes things through self- reflection and demonstrates the valuable 

spirit of benefiting the public by establishing a Buddhism art academy, Jingshan College of 

Art where he allowed hundreds of low income young students to learn painting. He also 

financed the preservation of important Qingzhou Longxing Temple in Shandong area built 

in North Wei Dynasty for historical and artistic Buddha sculptures.  

Keywords：Xia Jing Shan, Guanyin Bodhisattv, Buddhist paintings  
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	 	「若有眾⽣，遭億百千⼥亥困厄患難苦毒無量，適聞光世⾳菩薩名者，輒得解脫無

有眾惱，故名光世⾳。若有持名執在⼼懷，設遇⼤⽕然其⼭野，燒百草⽊叢林屋宅，

⾝墮⽕中，得聞光世⾳名，⽕即尋滅。若⼊⼤⽔江河駛流⼼中恐怖，稱光世⾳菩薩，

⼀⼼⾃歸，則威神護令不⾒溺，使出安隱。……若經⿁界值魔竭⿂，眾中⼀⼈竊獨⼼念，

光世⾳菩薩功德威神，⽽稱名號，皆得解脫⼀切眾患，及其伴侶眾得濟渡，不遇諸魔

邪⿁之厄，故名光世⾳。……光世⾳境界，威神功德難可限量，光光若斯，故號光世⾳。」	
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  夫象物必在于形似，形似須全其⾻氣，⾻氣形似皆本于⽴意⽽歸乎⽤筆，  故⼯

筆畫多善書。 2 
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1   94×51cm          1-1   ( ) 
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2  110×70cm           2-1 ( ) 

    ( 3)

 

                               

   3 1996 96×47cm               3-1 ( )           

   

    

“⾊不礙墨，墨不礙⾊”  

 

    

“世間無墨⽵，既可以⽤墨畫，何嘗不可

以⽤朱畫！”

“逸筆草草，聊以⾃娛，⾮求⼈賞”  
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4 110×70cm                4-1 ( ) 

    

( 6) ( 3-1) 

                   

5 106×64cm                5-1 ( ) 

                       

6 2002   101×60cm            6-1 ( ) 
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7 1995 95×59cm    7-1 ( ) 
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8 1996   86×57cm     8-1 ( ) 
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9 90×60cm              8 1996   86×57cm  
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     超以向外，得其環中 3
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                   9-1    ( ) 
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17                 17-1    ( ) 
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2.  

 

 

  …漸漸遊⾏，⾄光明⼭，登彼⼭上，周遍推求，⾒觀世⾳菩薩住⼭西阿，處處皆

有流泉、浴池，林⽊鬱茂，地草柔軟，結跏趺坐⾦剛寶座，無量菩薩恭敬圍遶，⽽為
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演說⼤慈悲經，普攝眾⽣；⾒已，歡喜踊躍不能⾃勝… 4 
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3.  

    

 

    ”  

 

  周昉字景⽞。官⾄宣州⾧史。初效張萱畫。後則⼩異。頗極⾵姿。全法⾐冠。不

近閶⾥。⾐裳勁簡。彩⾊柔麗。菩薩端嚴。妙創⽔⽉之體。」5 

  勝光寺。塔東南院之處有周昉畫⽔⽉觀⾳⾃在菩薩掩障。菩薩圓光及⽵。並是劉

整成⾊  
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4.  

     

  世尊欲令諸菩薩安住師⼦奮迅三昧故，放眉間⽩毫相光，名普照三世法界⾨；不

可說世界微塵等光明，以為眷屬，普照⼗⽅⼀切世界海。 6 
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, 眾⽣念佛，佛念眾⽣  
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參、結論 

    “⼈有⾧短、今既定遠近以矚其對，則不可改

易闊促，錯置⾼下也。凡⽣⼈亡（無）有⼿揖眼視⽽前亡所對者，以形寫神⽽空其實

對，荃⽣之⽤乖，傳神之失矣。空其實對則⼤失，對⽽不正則⼩失，不可不不察也。

⼀象之明昧，不若悟對之通神也。” 
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