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Reflection on the Coopetition Effects Between
Religion, Politics, Art — With a Case Study on Music
Censorship in Iran

Lin Cho-l
PhD candidate Department of Education, University of Taipei

Abstract

This paper reflects on integrative issues resulting from religion, politics, and art through
examining Iran’s ban on music.

After the 1979 revolution in Iran, some music has been banned from public life, and
Western music is particularly forbidden in the country. The purpose of censoring Western
music is to prevent spiritual debauchery and to uphold the Islamic ethos. However, the true
objective for the government to ban Western music is actually for the regime to maintain
control. The Iranian government pays close attention to the orthodoxy of the regime and
believes that the censoring of Western music is beneficial in preserving the orthodoxy.
However, the effects of the music censorship have been limited, and activities involving
Wester popular music have consequently turned underground.

Several issues could be reflected on from Iran’s music censorship. Firstly, art is
essentially free, and the value of art is constructed. The condemnation of music is merely a
constructed concept and does not hold absolute significance. There are no absolute standards
when it comes to art. Secondly, the banning of music in Iran reflects conflicts between
spiritual protection and spiritual restriction, and the key with this lies in whether or not the
censorship enforcer is compassionate towards those that the ban is being enforced upon and
whether a consensus has been developed between the two. Thirdly, the banning of music
brings up the conflicting issue with whether art should be controlled by the state or by
religion, or it should be a choice that is opened for individual discretion. Since the value of
art is constructed by individuals; therefore, art should not be forcibly controlled by any
autocratic regime. Fourthly, the banning of music highlights the push and pull between
religious ideology and the supremacy of art. However, moral values that are pursued in
religion are also a construction. Art should not be confined by such constructed values. And
fifth, Iran’s music censorship prompts us to consider the choices between cultural resistance
and cultural understanding. Similarities are shared by different cultures, and instead of

resisting, different cultures should seek to understand and respect one another.

Keywords: Religion, politics, fine arts, Iran, Islam, prohibit music
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3 A. Shiloah, Music in the World of Islam- A Socio- cultural study ( England: Scolar Press, 1995) .
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% L.I al-Faruqi, Music, Musicians and Muslim Law. Asian Music.17.1 (1985) , 3-36.
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Routledge, 2008 ) , pp.74-77. ¥ F A4 i > B Y FLpan2 B30 qd & § 2 REC GO BCRE T D
BB RAC G EAFL TR R S BT RN E S o

i ?51-1—' — 5&v8 % “Trio in Mahur & Segah” » #_j& #7+ % % tombak - santur > tar & % ¢ % o 1 4 —‘F‘i‘ i
BLeng £ R B B R T R G A (A TN R RS - R EEE
e % ) o w] E_santur ~ tar 9% ~ BRIl /;rf'lh'ﬂrr% EE B ke #7248
ko R R e 45 E % 14 -E. Mohammad, F. Payvar, & H. Zarif, Trio in Mahur & Segah [CD] ( Tehran:
Mabhoor Institute of Culture and Art, 2007 ) .

VR ERY B LR T‘“% P ERFAZBE B R i) 11 TR SRR
Tl ki itanE o FREA S §REBALEHF 2L o & Mahdavi ch2 £ 2 > 1979 £
2w PHRY by RE AP EE A B A BRE S g EE TR MTV S 1 22 ahf
K3k~ 2+ T CD /& § CD - P. Mahdavi, Passionate uprisings: Young people, sexuallty and politics in
post-revolutionary Iran. Culture, Health & Sexuality, 9.5 (2007 ) , 445-457. Mark Levine ¥ i¥¢ #5% & 9
= ??—*Ff ;’fu'ﬁi CEFBERELF ZE R - A o B LR F AN E M Levine HeavyMez‘al
Islam (New York: Three Rivers Press, 2008 ) , p. 201.57&% WS AR e e A AR 0§ gl IR
*HEE o



BOZEIFR > 2B TR S E SRS > 1EKEIRAL - BEAER > EREESR - RITE
SEAGAMEERE 8 - AR > REMEAWEI - KitE » BIEEMTHEERS 4
EAZN - 2RISR RER TR - BIZEE - BEIREAER T - B BIZEE - NIt
B BRI T4 TR -

FRILAEARE > BUNRLERAER R TRFB AN FEERNEmRedtaEEH CiH
iy - NREEER - B e —HIBISR - BEREBUaNTT - W& SCEHENF - HEE L > BL#EE
FRGUABCIRL LN BE - TifEesis b Bra Bl g FREnEE>
SRECEIEREE ~ EKEH GBRERY) - witt - ZFZEIHY - fEPHTRIAVE L L
SR A BUBHTRACZ M5 EAVHHIL - (Fae s B Bt B BUS ERgTaH
(RE) - TR RE GERE) - (k&S - SUBTFE > BEEHR - BBUER
£ GRE) - frlduaaE B HEES - HE A - SUENT) - BUERERE > 408
LR EE R R USSR - SUaR AL A G HEERA S SRR IGEE] - B
FEEEE > TR A - S EAVEER - R gt SRR Al - T avgs et
HENBOREEVETE » B AR A EE R L « SRBERPUATIEA Y - (R
FHEREEREG -

FAETEAEL (1S) VPR Ryptie SEBI (1~ - CRETR S 68 2 E TG » sE kU it 57
FHHIPHTRIBSTENM AL - B FE S By | sl (R 405 - 1o UM e -
P E TR TEARN FIR SR SIECTREE - (B s P AT B m 2 s At - b &

ST FE S BRI REU G R AILE - (AT SR E2 5 G 7754 (Marshall G. S. Hodgson )

By (ORI SCIR) fe ke - ECHIEEF 212 - BETMRgTalE Rt a{t - FinsiE
BUBHELE - i BB A HHERE - R A e NRAVIR - DUEEIBHE -
M6 REERR - NPk A RIBUEaRER - ##UaE - BEE T (692-750) Ay
bt - SIEHRBA BT - SIS EMH R B RE AR 5 REAER - ISR -

32 L. Nooshin, The language of rock—Iranian youth, popular music and national identity. In Mehdi Semati,
Media, Culture and Society in Iran—Living with globalization and the Islamic state ( London & New York:
Routledge, 2008 ) , pp.74-77.
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