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Analysis of Bodhisattvas Mañjuśrī and 
Samantabadhra Paintings by Xia Jing Shan 

 
Chen Ching-Hsiang 

Professor, Faculty of History, Chinese Culture University 
 

Abstract 
 Renowned contemporary Buddhist painter, Xia Jing Shan, has accumulated over 
thousands of paintings since he started his art career decades ago. Inheriting the essence of 
traditional Chinese literati painting, Xia also incorporates in his art his personal faith and 
experience with Buddhism, with his entire oeuvre consisting mainly of paintings depicting 
subject matters related to Buddhism, especially Buddhist portraits.  

Xia has depicted Buddhist figures including several buddhas, such as Shakyamuni, 
Bhaiśajyaguru (the Medicine Buddha), and Amitabha, and bodhisattvas such as 
Avalokiteśvara, Mañjuśrī (Monju), Samantabadhra (Fugen), Ksitigarbha, and acolytes next to 
Buddhas. He also paints monks and sages, including Bodhidharma, Hanshan, Shide, and 
various Arhats, and also celestial guardians, such as the Four Heavenly Kings, Skanda, and 
others.   
 This paper focuses on paintings of Bodhisattvas Mañjuśrī and Samantabadhra by Xia 
Jing Shan, and begins by reviewing paintings of these two bodhisattvas found in traditional 
Buddhist portraits, examining how the principles and teachings and also the artistic styles 
have evolved. The paper then transitions to examine Buddhist portraits by Xia, focusing on 
the dozens of Bodhisattvas Mañjuśrī and Samantabadhra portraits the artist has created. The 
structures observed in the paintings are divided into three categories, with further analysis 
conducted on the traditions and innovations demonstrated by Xia on the techniques and 
stylistic expressions he has used in his Bodhisattvas Mañjuśrī and Samantabadhra portraits, 
with the teachings and virtues embodied also discussed.  
 
Keywords: Bodhisattva Mañjuśrī teaching, Bodhisattva Samantabadhra teaching, 

Buddhist art by Xia Jing Shan, images of Mañjuśrī, images of 
Samantabadhra 
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接到離世的信息。 
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一者禮敬諸佛，二者稱讚如來，三者廣修供養，四者懺悔業障，五者隨喜功德，六

者請轉法輪，七者請佛住世，八者常隨佛學，九者恆順眾生，十者普皆回向。18  

 

爾時普賢菩薩白佛言，世尊，於後五百歲濁惡世中，其有受持是經典者，我當守護，

除其衰患，令得安穩，使無伺求，得其便者，若魔若魔子，若魔女若魔民，若為魔

所著者，若夜叉若羅剎，若就鳩槃荼，若毗舍闍，若吉遮，若富單那，若韋陀羅等，

諸腦人者，皆不得便，是人若行若立，讀誦此經，我爾時乘六牙白象王，與大菩薩

16（劉宋）曇吳蜜多譯，《佛說觀普賢菩薩行法經》，收入《大正藏》， 9，
http://tripitaka.cbeta.org/T09n0277_001，檢索日期 2019年 12月 2日。  

17 （東晉）佛馱跋陀羅譯，〈入法界品〉，《大方廣佛華嚴經》，卷 44，收入《大正藏》，冊 9， 
http://tripitaka.cbeta.org/T09n0278_044，檢索日期 2019年 12月 2日。 

18 （唐）實叉難陀譯，〈入不思議解脫境戒普賢形願品〉，《大方廣佛華嚴經》，卷 40，《大正藏》，
冊 10，http://tripitaka.cbeta.org/T10n0279_040，檢索日期 2019年 12月 2日。 

眾，俱詣其所，而自現身，供養守護，安慰其心，亦為供養法華經故。是人若坐思

惟此經，爾時我復乘白象王現其人前，其人若於法華經，有所忘失一句一偈，我當

教之，與共讀誦，還令通利。19 
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19 （後秦）鳩摩羅什譯，〈普賢菩薩勸發品〉，《妙法蓮華經》，卷 7，收入《大正藏》，冊 9，
http://tripitaka.cbeta.org/T09n0262_007，檢索日期 2019年 12月 2日。 

20《中國美術全集，雕塑篇（10）雲崗石窟雕刻》（台北：錦繡出版社，1989），頁 106。 
21 敦煌文物研究所編，《中國石窟敦煌莫高窟第四卷》（北京：文物出版社，1990），頁 80。 
22 陳清香，〈大足唐宋佛教崖雕之研究〉，《台灣風物》，卷 26，4期（1976.12），頁 187-194。 
23 金維諾，〈北京法海寺壁畫序文〉，收入北京市法海寺文物保管所編，《法海寺壁畫》，（北京：中
國旅遊出版社，1993）。 
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31 夏荊山，《夏荊山中國佛像畫集》，上集，頁 5。題曰：「文殊菩薩，194×78cm，絹本，1999至 2000
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