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dhist Women in Late Imperial China) 1, [ Bl 5 & 2021 55 “ £ Bl F#
£ & > (American Academy of Religion) fy “ 7%k 82 25 47 & 4% > (Religion
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F R——2 B R HHEE, 75w VI ANGE & 26, DETBF
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HURATIA MGG SR g ) CHERERSAE ) AL, Bl SRS R
RN R A4z, HM LS —EmEniiez b, #E—P
SLEE B ST IR R Rk e R

B (R AR S P A 452 . AR AR A M AT TR E AT AT
GUPEZR RE, Hrh i B R AR R B A T ) (Ol - i
B {0 5E ) (Kuan-yin: The Chinese Transformation of Avalokitesvara)
—H. SHERE I RO A nl i B AR, AR BRI E
(2P, TR T R AR RL SRR i . —Jrm,  FRICRAAR, B
T 2R ) SRR i ] A A R 2 e e O S RGP A it B A )
B (FIAR G, BEICE . ARk BT SRR, 18
s EVEREBIE R . AORE Y =0 (AL BhERE ) (1)
— RGP, Ty A, MRS fao TP e e
e G R BT« S B A A P B B A < DR,
{EHCEAS S Lo RS 4 L T B O TS B S I A U M v B, IR

* 2% E 3R IEIR “Guanyin as Mediation: A New Study on Women’s Buddhist Devotion
in Late Imperial China” %% 7 Studies in Chinese Religions, X A&, M,

! Robin R. Wang, Images of Women in Chinese Thought and Culture: Writings from
the Pre-Qin Period through the Song Dynasty, 285 (Indianapolis: Hackett, 2003).

P BRGF (PR P BEREE), R RERF HRAE, 2005 55, F
59-80 B, % 114-135 &,
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LA AT R S L A 2 A8 ) o BB R . (RN, &

3 Chiin-fang Yii, Kuan-yin: The Chinese transformation of Avalokitesvara, 491-492
(New York: Columbia University Press, 2001).

* Yuhang Li, Becoming Guanyin: Artistic Devotion of Buddhist Women in Late
Imperial China, 3 (New York: Columbia University Press, 2020).
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SR, A0 G 245 O A o] 3 it B 4 5 AR 2 W 2l < i L,
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R EH AN BT A5 5E 7 (negation), I 1M 1A Ak 75 F 3 410 25 R (pure
devotion) IR FEZH, BT IR 4 < AEAE ” 1Ok (the essential
consciousness) %% /] Bl « FiCIHANEEE  (the unchangeable) BT A
Bike a8, 1B ASE 0w iR, 218 i = A7 2 A ik
T . 5 — 24l K 2 5k (pure consciousness) Rl &l 4 .0 i 8 A 71 Ja%
B S TR K B AS E  B R AR TAC AR A
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JEIA — AR Y. TR Y 8 5% (feeling), iU, &k / ATk BB ¥
[ KARARRERE W R Z IR S AP TR & (S AR © dAm BLF- LA
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WFE), MANHBRZ, HZHE, WE % (A RLLMERE R TR TF BRI LHAE),
B IR INA RS, 2020 4, %16 &,

®  Georg Wilhelm Friedrich Hegel, ed. and trans., Terry Pinkard, The Phenomenology
of Spirit, 126-128 (Cambridge: Cambridge University Press, 2018).
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%" (“the pure cosmic force of yin”), BPZREIM-2E, TAf, £
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BB Er feae ” B, BEMERIRE S SRECHEL L A
M ASEIIREE A T ER IR B8, ° M, Wb 380 il Ry e DL IR 2y
DRy, A R PRI IR BN, MRIEF e, LR
RESSAL 2 4 A8 T LIPS )7 b G HE A A A . ° (HAS AT AY S A
AR 4 2 R A A —— At 0 A Bty — R B2 B 2 S O, 7
HHE AT Rt il FE70 BEMEANAE—A~ES%
eSO A (IS DN e A=)t S = R LIV e SR S R bR
SFRRIBRAE RSN, e MR T Lo PSR 2B Dy I 25 G . Js Rk — 2K,
FEAR IS B ) L SOOI TR Al B b 8 K, sl T B M i S
TR Y, S W Rl TE  PRRIER) AU R
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O ) B9%E— R LA iy B B ), A T i

B/ E 2 SE R o2 o B B IR S R R B R, W BRER AT
Ay | B EATBIG A T30V (the non-recurrence) BLJR So A 57 A T 18

7 Catherine Despeux and Livia Kohn, Women in Daoism, 1-6 (Cambridge: Three
Pines Press, 2003).

8 Jinhua Jia, Gender, Power, and Talent: The Journey of Daoist Priestesses in Tang
China, 12 (New York: Columbia University Press, 2018).

° Rita M. Gross, Buddhism after Patriarchy: A Feminist History, Analysis, and
Reconstruction of Buddhism, 65 (Albany: State University of New York Press, 1993).
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T Bz < BR0A] o AT ShE  h BA B e AR IR I o R Bk
FIHEN S AR — B R BB AR A A, SR B R 2
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BRI B V5 A AT A B R RS AR B . 5T 5 2, TSN,
v Yo 2 0 AR JRe T e v AN iy B2 7l e 2 TR M 2 2
PEBLEO TR AL
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o NERBEI . AFRINY), BAMIFERR S 2R RO
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MATZ B, TEBRIFE TR, RIS SIS 3] T — Mg ErY s
24 Wb AR F S A TG RIS, R DAV R Ak B 5 [ 3
FEriE T, fema A, TEEA, SRR E R R R AR E
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| BRI RN < S RTE R, B R WIE TR B g 2 R B
AITCARIAT LI HE b 357 B H A0 A - 2R/ TR S RS 2 e 4%
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JL A TR 0 L LRI R AR, HRE Ry (1) SERR It

335



336
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VAT B PRSP AR, IS flgd v S I s A
PR SS . IERRACR, 2R QAR I A o B A B N A2 00
aids, TERGE 3T B T IR dl B e RS YA e H S AT i

Pl e Es

Bl | R P

TES B, 2RI SR AR R, AR LA AR
FE 5 A 4 0380 s RS L TR OB B I SR S5 [
(Wen C. Fong) B451H, FRE A FR AR RT3 A 22 ] B A 22l
LA, DTSR AV A E 5 4. < m i ER R
WA, HECE AR RIES T, R AT A SRR IE A
SIS, I AR, BRI 2 i ot B ] 5 7 S R

10" Li, Becoming Guanyin, 22.
T Ibid, 53.
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PR TR e AR AR RN A, QR TR & B O B A 1Y
A AR B 3

Bl SR A A A B B ) R e e RN RI A 2, el
FELNERIBERERCRE, AR 2R A RVEREI AR, 158 (5
PERY ) B /35 R B, PO AR < HA RN, AR RO R
Fros, ™0 RIS, PIFE A ER  AE A T —Hl « SCUIL A, &
R PR L, PR R ) — Rl S8 A 2RI P 55 A B i
At oA [y, SR R E AR, SRR (R RIE,
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BURER . BURTTHEERAGR, BE W ARE I RER RS, METE

12 Wen Fong, Beyond Representation: Chinese Painting and Calligraphy, Sth-14th
Century, 60-61 (New York: Metropolitan Museum of Art; New Haven: Yale University
Press, 1992).

13 Fei-wen Liu, Gendered Words: Sentiments and Expression in Changing Rural
China, 217 (Oxford: Oxford University Press, 2015).

4 Li, Becoming Guanyin, 86.
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IR BT, Rl Ry — R E e (0 b i B AR vh P L — R iR
DL JICRAIRT I > ZReted, 5 AR Ao E i iR S s S AR A T
AR« —RORG RS 7 A SRR B —— AR AR G h 2 ]
HE A EOR—— AR AR bR T I — S RO AT BEAR,
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A2 AR AP G G LR P 5 Mm il Sl 2 1R, AkaB R b A
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TE L BRAE 7 7 Lo i A A 52 e | MRy i 14 5 B 22
s AR ) PR - ASHERH (Walter Benjamin) AL &——< i
(aura)——2RFF WL R BEETE T BT LB . R R AR [
1936 45, AHEIIFEH CHtc# TREACHY 29k /RN, ) (“The Work of Art
in the Age of Mechanical Reproduction”) —30FgH, 7E AR #E Rd
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b, MmN B KB B BRSO, R AR A A A
WA — i A2 BGH IR A, A A CERCE D), 10« e

!5 Walter Benjamin, ed. Hannah Arendt and trans. Harry Zohn, Illuminations:
Essays and Reflections, 222-224 (New York: Schocken Books, 1999).
16 Bonnie G. Smith, Marc van De Mieroop, Richard von Glahn, and Kris E. Lane,
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GRS 2 ) S B AT i —— B A AR S RN I R
FHTA SR FE DY o RS0 — A 4Ry, W12 < Ot ” iUk
TR EE I, BN T RS R R ERE, TS
TR TA SRR, DL SR B AR A IRe ] AN A TR 58 X
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ot - 22K (Susan Mann) 527, #6855 B AL 4 B2 ARSI I A
[543 BAR, JUHOE IR B SAE (GLAER0GH) A5 2ot i) 56 FEARTE 1) S )

Rl A mE R A " IL A, TIAR T (Francesca Bray) 5, #74%
B R BT R E BN Mk, MR B A ek s fE o
B, AR A B R T AL & A T EE R BRI, 1FEA—

Crossroads and Cultures, Combined Volume: A History of the World’s Peoples, 432
(Boston and New York: Bedford/St. Martin’s, 2012).

17" John Kieschnick, The Impact of Buddhism on Chinese Material Culture, 181
(Princeton: Princeton University Press, 2003).

18 Susan Mann, Precious Records: Women in China’s Long Eighteenth Century, 143,
159 (Stanford: Stanford University Press, 1997).

19 Francesca Bray, Technology and Gender: Fabrics of Power in Late Imperial
China, 242-245 (Berkeley: University of California Press, 1997).
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20 Bray, Technology and Gender, 266.
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2l Li, Becoming Guanyin, 191.
22 Hung Wu, The Art of the Yellow Springs: Understanding Chinese Tombs, 8-9
(London: Reaktion Books, 2010).
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2 Li, Becoming Guanyin, 196.
4 Ibid, 202-204.
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