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On the Presentation of the Beauty of Huayan

Realm

Chen Chi Ying

Adjunct Assistant Professor, Department of Applied Chinese, Ming Chuan Uni-

versity

ABSTRACT
In Chinese aesthetics, “artistic conception” is a unique aesthetic category; the
Huayan Sutra, which talks freely about the realm of Buddha, can the aesthetics of
Huayan be developed from the “realm” of Buddha? Is there any fusion between the
Buddhist realm and the “artistic conception” theory of Chinese aesthetics? What
are the differences? The Fifth Patriarch of the Huayan Sutra once said: “If you don’t
read the Huayan Sutra, you don’t know how rich and noble the Buddha is.” The
rich and solemn Huayan Sutra, in terms of beautiful presentation, can best show the
perfect and perfect beauty of the Buddha’s realm. In Chinese and Western aesthetics
In terms of theory, is there sufficient data to support it as an aesthetic thought that
leads to the Huayan realm? This article will go from the “artistic conception” theory

of Chinese aesthetics to the “realm” theory of Buddhism and Huayan, and try to
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construct Huayan’s aesthetic thought through Chinese and Western aesthetic theo-

ries.

Keywords: Huayan Sutra, Buddhist aesthetics, Huayan aesthetics, realm, layered

realm aesthetics
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The question of “beauty” is a fundamental topic in aesthetic theory. Chinese
aesthetics often present beauty through a method of setting the scene, which is to
say, presenting beauty through “realm”.! This is quite different from the Western
approach, which often explains “what is beauty?”’ through objective analysis and
deconstruction. The unique character of the aesthetics in the Avatamsaka Sutra re-
veals the splendid beauty of the realm within the great ocean of Tathagata’s sa-
madhi. Therefore, to better grasp the presentation of “beauty” in the Avatamsaka
Sutra, it must be viewed through the “realm” — the Buddha’s realm (or the Huayan
realm). However, what is realm? Can the Huayan realm be equated with the realm
as discussed in literary aesthetics? How does the Avatamsaka Sutra set the scene to

present the “beauty” of the Huayan realm? These are the topics discussed in this

paper.

VRRARRE ¢ (rREpE)  (EdE REHIRR 0 1982) o p. 195
Cheng Fu Wang: The Play of Gods and Objects. Taipei: Shangding Publishing, 1982, p. 195.
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— B TR mENER
I. On the Presentation of Beauty through “Realm”

(FERLAL) Em4a bR SavaEit » Blrh ] S SRR DU 57 2 3R 550 U7
A& - (BB B2 PRy TS T B, 0 A
5 7 &R BN EATEREN 2 FRAM 2R 2 Hif - BEEE EATEN

(35 AR AR ESAVE R ? DL NS RRE - o Ry RRE RS
The Avatamsaka Sutra is a classic that depicts the Buddha’s realm, which co-
incides with the way Chinese literature and art present beauty through the “realm.”
However, is the Buddha’s realm the same as the “realm” or “artistic conception”
discussed in literary aesthetics? Naturally, this involves the question of how the
beauty of the Huayan realm is presented. Furthermore, is there any theoretical
framework that can substantiate the “beauty” discussed in aesthetics? The following

explanations address these issues in two points:

(—) FHREERS
(I) Buddha Realm and Artistic Conception

PSR (ERER TER L) RIS AT - gAY E S o B E
NS Ry ge > ] DUREEHME IR SRR R e P HIAI R - 15
FioEg s PWIRIAORRER?  ATAELE S B RACRL - EEFE— - RIS -

2ORSCH TR, SRR BV 0 SRR 0 (PRISEESEAG) - ZIUARE
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“Realm” (or “1%”) is a uniquely important category in Chinese aesthetic
thought. It can broadly encompass the meaning of life’s realm, or it can be narrowly
limited to the object of literary artistic conception. In the history of literary and
artistic aesthetics, the interpretation? of realm can be summarized into four aspects
defined from the aesthetic mind: the fusion of emotion and scene, the unity of sub-

ject and object, the forgetting of self and objects, and the blending of intention and

realm.?

RS TR, o BB E TR T RE ) AHMEE -
AHAFEZ i - stEERTES EAGR » g AHmEY © gt LayEs Bk
gt 0 TSR —E o EEOR ~ TR B R S5 SR A - (£ I 2 AT OB
di AogGEEEE - A ENEEIIMEFE - M (HT - SE) ¢ T AH
S5 o ELRHESRE - L PHRE CRIEM) + TEIRIE SRR - ) By TR, o
S ARERIEAVE L » BB - HEERFPBEAT L THEFR, —FEH
FRIGEE R AEE © H—» WIS REEIHREITE R | B2 f5MhEIEER R

fitt 0 1986 © BUREE ¢ (PEISEEEAES) o IR EEL 0 1989 -
For the development of the term “realm” in the history of aesthetics, see Ye Lang: Outline of
Chinese Aesthetic History, Taipei: Canglang Publishing, 1986. Min Zhe Zhe: History of Chinese
Aesthetic Thought, Shandong Qilu Publishing House, 1989.

Y ENE  (FEREAROESIESD) o SR (BEREER) 0 pp. 98-117 -
Liao Wen Li: “The Artistic Conception in Tao Yuanming’s Drinking Poems,” included in Teaching

Communications, pp. 98-117.
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The “realm” as referred to in Buddhism and the “realm” or “artistic concep-
tion” in aesthetics share similarities and differences. In a broad sense, both are con-
nected; however, in the historical evolution of the term, “realm” only became an
aesthetic category as late as the Song and Yuan dynasties. In ancient literature, it
originally referred to the objective existence of territories or borders. For example,
in Xunzi, “Wealth of Nations” it says, “Entering the realm, its fields and farms are
messy.” In Ban Zhao’s Ode on the Eastern Campaign it states, “Reached the realm
of the eastern wall.” Here, “realm” refers to the concrete environment of territories
and borders. It was not until the late Han dynasty, when Buddhism was introduced
to China, that the usage of the term “realm” became frequent. Firstly, it was often
used to refer to the religious world of the Buddha; secondly, it referred to the spir-
itual realm achieved through Buddhist practice or religious cultivation; thirdly, it
indicated the objects perceived, recognized, and distinguished by the six senses—
eyes, ears, nose, tongue, body, and mind.

TEMRESAYEE R - R TS AR/ SERATRGIAYET 52 - a0 (P &4k)

In the usage of Buddhist scriptures, “realm” 1s used as the object per-ceived

by the six senses, as in the Agama Sutra:

-lr—‘ﬂk’éﬁij NN ) AHRAEREREE L T
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All things are the twelve sense bases: eye and forms, ear and sounds, nose
and smells, tongue and tastes, body and touches, and mind and phenomena.
This is called “all.” If one were to say, “This is not all; the recluse Gautama
said all, and I now establish a separate all,” such a person would only have

words. Upon being questioned, they would not know and would increase

their doubt. Why is that? Because it is not their realm.*

(F&ds) Wiy THRA, —FADE - MEIEPYMERNEBEE @ 2
RAEEEIA » Llaz N H ARV e SHIEHDINGG - 2 RiiR - HilE—2 - R
TS BLOEDIRERSAE Y - RS (R )

In the Agama Sutra, the term “realm” not only refers to the external objec-tive
existence but is also related to the person, named as the realm according to the state
that the person can comprehend at their current level. Furthermore, the Treatise on
the Establishment of the Doctrine of Consciousness-Only closely links the “realm”

with the mind:

4 (&) 4 13 © (CBETA, T02, no. 99, p. 91,b2)
Miscellaneous Agamas (Volume 13), (CBETA, T02, no. 99, p. 91, b2)
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BUREfm o3k o w2 Aol PR R Fg A o b E e o
External realms are established according to emotions, hence they are not
existent like consciousness; internal consciousness must arise based on

causes and conditions, hence it is not non-existent like the realm.’

W ae Ry - IMEAL IR BT ERE - TR e - salE & KI5
RBREC A E - BN AR ERIEIF AR - N e s St A AlE - ik
IRy R RNINRIRIGA ] > BEZ A A FEIRVIEEEME - 2L hEEARR
T 2% > AR 1L BASHY ~ IMERVIEIART THEST | —3d > BAdaIE A - s
By BN CoME B O e SR BiFt  — sl ARSI R
B N TR R E SR BRIV - A AR -

In Buddhism, the external realm is not unrelated to our mental state; it is established
according to emotions. Just as every person’s home decor is in-evitably different
due to the differing temperaments of the homeowners, the arrangement varies ac-
cordingly. Similarly, our mental states change with the different conditions of the
external realm, bringing about various emotional changes. Therefore, after Bud-
dhism was introduced to China, the term “realm,” which originally referred only to

concrete and external references, began to expand and transform into an abstract

S (pkMEsRERm) &1 (CBETA, T31,no. 1585, p. 1,b10-11)
The Treatise on the Establishment of the Doctrine of Consciousness-Only (Volume 1), (CBETA,
T31, no. 1585, p. 1, b10-11).
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concept related to the mind. This is also the prototype of the term “realm” entering
the field of literary aesthetics. However, the development of the term “realm” in

literary aes-thetics has gradually become more narrowly defined.

EIONE I S A TEE ) SRR PR 2
HBEERE - LLUBWHERZ Smltiy e Rt ~ faRE - g — " &
R, ( (EfReras - &) ) WIRETTZA - WitE (S SCE5AIE]

e E )L » Et2EREERF5 . DUESIE RIS R
Fit o TR HHE— DA SERERE SRR > SRS ELARZ T A A A
EE  TARBRE  BEEAR - 1 % ( (EEarE) £ BRERH
S5 R VGRS - IREBRL = (E B X B - NY - mY -

¢ hEEAEEEMT TR ETE BEEARN - 8F K, 0 TH ) gERESE
ek ;%A TE o TR FERTRIT . A S - BUE T IR E RIS - S8
ffpyRB L TH, BEAREBENPE - TE BREPNER S BF - BESE - £
Rzt TARERE > BEERE - o VAR, BEE - ARES > "TRP, 2
HERY ~ R RRYERSY « ERZBEH TR DAY ) SIBAE RN TRE ) 8o BEE
o ERESI(E - SRESREE R

In ancient Chinese aesthetic thought, “void” and “‘substance” are mutually generative. Without

LRI

“void,” “substance” becomes a rigid shell; without “substance,” “void” has nothing to attach to
and cannot be presented, thus becoming a meaningless abstract concept. In the expression of lit-
erature and art, “substance” is the already revealed form, while “void” is the yet-to-be-revealed
vitality, movement, and potential. Wang Fu Zhi said: “The tangible gives rise to the intangible,
and the intangible rules the tangible.” “The tangible” refers to the real, visible parts, while “the
intangible” refers to the void, invisible parts. Wang Fu Zhi pointed out that the visible “tangible”
parts evoke the invisible “intangible” parts, thus making the concept of void and substance more

concrete and the aesthetic realm more layered.
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After the Tang dynasty, during the Song, Yuan, Ming, and Qing dynas-ties, the
development of the concept of “realm” in literary aesthetics became increasingly
rich and profound. This was especially detailed and incisive in the early Qing dyn-
asty with the discussions by Wang Fu Zhi. He proposed a method of conceptualiza-
tion called “good at capturing the shadow” (Ginger Studio Poetry Talks, Volume 1)
and discussed the creation of artistic con-ception from this perspective. This method
involves using techniques of re-ality and illusion to achieve an aesthetic realm that
conveys meaning beyond the image. Wang Fu Zhi further elaborated on the levels
of the aesthetic realm with profound and general language: “The tangible gives rise
to the intangible, and the intangible rules the tangible.”® (Selected Critiques of An-
cient Poetry, Volume 2) This was the first time the structure of the aesthetic realm

was articulated into three levels: the tangible, the formless, and the intangible.

FECEASREL E SRR T ZEERIE - B8 T4 - flEsh—(E 0t
BUE TS Renvsix S YR EERE R TR AR S ER N
CEILEES R o AESRATE SRS > BERA] e FIERNO AR - 55
SAMEARH » BRI EOH - 7 C CANRREEE) ) iR 7oy plod
B~ BB ARZER - IR - BURSERRE AR - AR RIS
R T

TR (AREEEE)  (FAEPRIHARE > 2016) > p.32 -
Wang Guo Wei: Words of the World. Hong Kong Zhonghe Publishing, 2016, p. 32.
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In literary aesthetics, the one who brought the discussion of “realm” to its pin-
nacle was Wang Guo Wei. He was the first to explicitly define “realm” as the highest
aesthetic category in poetry and revealed the unique aesthetic category of “realm”:
“Poetry values “realm” the most; with “realm,” the poetry naturally reaches a high
level and has famous lines... Writing emotions can touch people’s hearts, writing
scenery can delight people’s senses, and narrating events can sound natural.”’ (Ren-
jian Cihua, Words of the World) He divided the realm into creating the realm, de-
scribing the realm, the realm with self, and the realm without self. The development
of the theory of the realm thus can be said to have become a purely literary view-

point.

AMATHR R - JIZEERIYRER > BB REL - NERE
PIPREEHEER —saRY AR - 1 B2 EIE 2 TR DGR - tRERLARE
By o e — R 2 0B AR SR S 0 R L s o] 2 B BARK By i el Y 2 A R
o o AR T RRTTAIRE » IR SCEIEI AR £ ERFRES
RITHIBRAE: - | OBHEBIIE . (BHEEEEEN HAPRE, ) —X
do FEHEL T EEAEFEE LR (LEIRE) - A2 REDST 0 1R
Feisfii it > BOEEAA (0f% ~ -~ hZBRIR) THEE - FrEs]
YL EETRRG

8 IREE - (hECCEHmE) (fdb i B4 =hR > 1976) o pp. 136-137 -
Xu Fu Guan: Collected Essays on Chinese Literature. Taipei: Student Publishing, Third Edition,
1976, pp. 136-137.
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However, in modern times, New Confucianism and some aestheticians have
returned to the original Buddhist usage of the term “realm” in their views on the
realm in literature, corresponding it to the theory of self-cultivation. Mr. Xu Fu
Guan believes that interpreting the realm from general aesthetic experience is
merely the “basic condition for poetry and lyrics to become poetry and lyrics,” and
not a “high-dimensional condition. Because, above this basic condition, there are
many high-dimensional conditions in literature and art.”® Professor Yang Ya Hui, in
her article “The Aesthetic Realm of Calligraphy and Painting in the Jin and Tang
Dynasties,” more directly refers to “the subjective state of mind (mental state)
reached through practice as the realm,” and believes that this realm is the mental
state achieved through practice under certain methods (such as Confucian, Daoist,
or Buddhist self-cultivation.)

r

% /z'EJ"LFF]m‘E?‘ FLPE "Tﬂgﬁ?ﬂ'ﬁ‘}’iz’?ﬂi‘ﬁ’ﬁﬂ@’

‘m\\

BB A BB A LT RS R e R (o
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foo A FAPOREEET LA 8 L7 @D (ot
L AE
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The “world” that this “view” sees, or the ‘world’ that this “explana-tion”
elucidates, progresses through practice and varies depending on the method
of practice. It is not the fixed factual world commonly mentioned (such as
the world described by science). The fixed factual world is not necessarily
immutable and is called the “determinate world”; whereas if our sensibility
and understanding are not deter-minate but are transformable (e.g., trans-
forming consciousness into wisdom), then phenomena are also determina-
ble or indeterminable, and can progress or vary. In artistic creation and
aesthetic perception, there can also be varying levels of artistic conception

and differing styles.’

[

SilrAFEE =L - GREREENS [ MRatk EARRENEE - &
FRHYSER « ZFIEVRR AR » EREERIAE » G Em A RN=
Al HIMR . REIEEER L THRAEE ) 5 EiREE

Artistic creation and aesthetic perception will vary in taste due to the levels of the
subject’s cultivation, leading to varying levels of artistic conception and differing
styles. Mr. Li Zheng Zhi also believes that the differences in subjective cultivation
will cause differences in the realms of artistic works, thus proposing that Chinese

aesthetics should be called “Realm Aesthetics” or “Layered Realm Aesthetics”:

Yang Ya Hui, “The Aesthetic Realm of Calligraphy and Painting in the Jin and Tang Dynasties,”

included in Sun Yat-sen University Journal of Humanities, Issue 1, p. 139.
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------ 2 HEEE S BF TS bl e N EE S o Al N Y o
AEVEEEDRR K- B A REEXTHL THREE
& TRBEy o

-+ Aesthetics of life is actually the aesthetics of life leading to the Dao. In
the process of leading to the Dao, life reveals layers of realms. From this
point of view, the aesthetics of life can also be called “Realm Aesthetics” or

“Layered Realm Aesthetics”.!

H ERTAD > DUERREERTEZZRIE R - AKaekE TI5 5 0 IERMHE
B TR AR Z R o (HERRES) TR - AMEREEE ERRY
T 1T H i A CHARY EAGRT IR B 5t

From the above, it can be seen that interpreting the term “realm” based on the spir-
itual level achieved through subjective cultivation is precisely the profound aspect
of the Buddhist usage of the term “realm.” The realm in the Avatamsaka Sutra not
only combines the subjective spiritual level but is also the realm manifested by the

purest and brightest subject:

Y FiEs o (BAM T AEanRER ) MU Wk (EISCRH) 0 pp. 5-7 ¢
Li Zheng Zhi, “Opening the Field of ‘Life Aesthetics,”” included in Chinese Literature World,

pp. 5-7.
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BEbged g - KA RR e ((FALE&E) «F-27)
REEREEPR - AR o ((RAWEEE) o 5F-2-)
hekBERAEE -2 RA 200 o ((FALESE) < ¥-2 )
The Buddha’s body is such a fixed realm, and all sentient beings cannot
fathom it. (Chapter “The Wondrous Adornment of the World” - Part 1.6)
The realm of all Buddhas has countless gates, and all sentient beings cannot
enter it. (Chapter “The Wondrous Adornment of the World” - Part 1.7)

The realm of Tathagata is boundless, and all sentient beings cannot compre-

hend it. (Chapter “The Wondrous Adornment of the World” - Part 1.8)

B2 L ERGHE RIS - A RBE SR o ARG R pii B B SR A = N E
Bl > SRR R A FTREEGR] - AR ERGIKEAGHIEEIEE FE - fE58 AR5
Ftb > WEERTER  BABRFEARE - FHRIEEMAA S 5 A RV -
AL - 88 (BR300 FTBHHRYSRE S T 55 ) 3 » SERUIREESA
HYEEASUE - BE SR TSIt BRI » INAA T EX0T
MERy - AIRERA S IOCHY I 2 35 » AEATR s e =2 BRI
Fto B2 LR B RERAEET 5% - T2 Rliit - FEEER Z SEBER
% EEENS - ERRBHEI TR LI 2IEssR - Fril - g
SRy (FEEREE) - A REE 2 A EERAT RSB -

In Buddhism, the realm achieved through subjective cultivation is called a “realm.”

This scripture reveals that there are differences in levels between the Buddha’s
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realm and the realm of sentient beings. The Buddha’s realm cannot be compre-
hended by sentient beings because the subjective realm varies according to the in-
dividual’s level of cultivation. The differences in realms of attainment lead to
different characteristics in the aesthetics that emerge. Therefore, the aesthetics de-
veloped in this scripture (or Buddhism) regarding the term “realm,” as defined by
Mr. Xu Fu Guan, is established from the higher-dimensional perspective of literary
and artistic aesthetics. With higher-dimensional cultivation, the beauty of higher-
dimensional realms can be revealed. The aesthetic meaning developed from the
term “realm” in this scripture is the beauty of layered realms manifested by subjec-
tive cultivation, known as “realm.” The unobstructed great beauty of the realm in
the Avatamsaka Sutra is, according to Buddhist teachings, precisely because the
Buddha has opened up the full realm of life, thus the Avatamsaka Sutra can present

such an inconceivable realm of great beauty.

BUEAL (B =2 TR —saEE A (360 5
TR IRE) Z1& 0 NEEE IR - SRR S 23 ?
SFLERH S AT 2

After clarifying the proper usage of the term “realm” in the aesthetics of this
scripture (or Buddhism) (or the similarities and differences between the “Buddha’s
realm” and the “artistic realm”), we further explore how the beauty of the Huayan

realm is presented and what the aesthetic theory is.
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(Z) EREAZE  nE - I - tE
(II) The Beauty of the Huayan Realm: Fullness, Balance, and Brilliance
R (k) CORPURGEEE) EimlFa =
In The Selected Lyrics of Four Song Dynasty Masters, Zhou Ji (Zhian) dis-

cusses lyric composition:

AERRE R GF ALK EARA o RF AR Fs
Beginners in writing lyrics seek emptiness; with emptiness, spiritual vitality
flows back and forth. Once a style is established, seek sub-stance; with sub-

stance, energy and strength are abundant.!!

FEHEETRE T REENRLEZRHWAE  THEs | (=R
A ZEAEHIRITT « | YEliRE s - £ERE - XEBGE
AIFRAEIF i S AR B R K S P B M AR 2 © T EE RS
RIlRr e B P 3R ey 3% » UEhaNE - IMABAR &2 T > ZAIEREERE - &
AIERESE > AR - RIC > ASCR THRE, ~ "M, - Ol fF
REERI S FRHYAEA -

U ERIEE - (FA T AEAnRER ) WUSHIED) Wk (EISCRM) 0 pp. 5-7 ¢
Li Zheng Zhi, “Opening the Field of ‘Life Aesthetics,”” included in Chinese Literature World,

pp. 5-7.
2 [z - p. 53

Same as footnote 10, p. 53
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In the spirit of Chinese art, the two most important elements are empti-ness
and fullness. Zong Bai Hua said: “Emptiness and fullness are the two aspects of the
artistic spirit.”'? Art must richly and comprehensively express itself, yet transcend
the mundane world. This requires the work to contain an interchange of spiritual
vitality, which is the key aspect of the spirit of Chi-nese art. The beauty exhibited
by the Huayan realm fully develops the aes-thetic of both emptiness and fullness.
In grand and sweeping compositions, emptiness reveals a great and unrestrained
beauty, while fullness displays magnificent splendor, presenting an overwhelming
beauty. Accordingly, this article proposes “fullness,” “balance,” and “brilliance” as

the overarching themes of the beauty of the Huayan realm.

MAEMNS > &fe @  AREZHE ) @ FEEFESEBEIVEFREEXR
% BRI RE SRR M o FEIRHRAS S S H R - S
e B HE S R - RN EE S 3 - A
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- —BAUCIRELIBETAV R L& » A SRR S EE S > IR
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As for enrichment, Mencius said: “Enrichment is beauty,” and the great beauty
of Huayan’s unrestricted Dharma realm is the ultimate pursuit of this enrichment’s
beauty. The biggest feature of the Huayan realm is that every-thing is unimpeded.
Although other sutras also imply the principle of unob-structedness, they usually
highlight the unobstructedness of principle and matter, and the ethereal and graceful
beauty of the mutual inclusion of form and emptiness. Only the Avatamsaka Sutra
fully demonstrates the ultimate beauty of the mutual inclusion and unobstructed
interpenetration of all things, such as: the countless adorned worlds manifested in
one hair pore, the Buddha and Bodhisattva bodies in the inconceivable realm of fine
dust, and various other inconceivable wondrous realms. The text is filled with ex-
amples of this great beauty of unobstructedness that cannot be seen in the world,
and which other Buddhist scriptures seldom discuss. The Avatamsaka Sutra com-
prehensively unveils and unfolds this great beauty of unobstructedness. However,
the realm of the Tathagata’s ocean of samadhi is described as “Using the ink of an
ocean, the brush collection of Sumeru, writing on one chapter of one gate, within
one gate one dharma, within one dharma one meaning, within one meaning one
sentence, it cannot be slightly divided, let alone exhausted?” (“Entry into the
Dharma Realm chapter”). Therefore, the Avatamsaka Sutra is merely a ladle drawn

from this ocean, allowing one to taste its milky flavor.
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Another aspect of the beauty of the Huayan realm is the ethereal and graceful
appearance and transformation. In the unobstructed fusion of emp-tiness and exist-
ence, there is an ethereal artistic conception, graceful ap-pearances, and the freedom
of emptiness and existence. However, in this ethereal artistic conception, Huayan
presents not only the deeply serene side but also emphasizes the uniformity of the

unity of the whole entity:

b

”E_‘

® LHR Al BRAPE R 2 Re S LY
A BB T B BEWOERE > 55N BEMOSE > R
AR FLFRniEBLINE R - - (L - B > TP A
Rente— Bo o WA IMO NS LI T WA BRA LT
SRIPFAMERAPT UG BTG RIPAFBRS
gk 4 ?rsifgj A=~ BT A B

What is this “unobstructedness™? It is to take a fundamental category and,

BT s (EESEETE) N (&b BB - =R 0 1986) 0 p.3 -
Fang Dong Mei: Philosophy of the Huayan School, Volume 2. Taipei: Liming Publishing, Third
Edition, 1986, p. 3.
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through an overall observation, highlight an integrated structure that encom-
passes the diverse realms of the universe. Then, it trans-forms this diverse
world into a unified entity. Within this unity, the whole and the parts can
mutually infuse each other, and the parts can also infuse each other. There-
fore, we can see that the entire universe, including human life arranged

within it, forms an inseparable whole.!?

(ERZE BRI - Ne IR A« 2R - JEE M ZERE RS 2 [’
A A EE ~ AENEET SEERT L% 4 B4A8REE St —R iR
M - SEEEERET T 35 AV -

Merely discussing the ethereal artistic eonception is not enough to highlight the
distinctive beauty of Huayan’s symmetry. The beauty of the Huayan realm should
be discussed in terms of the mutual infusion, balance, and harmony between the
ethereal and the graceful, which is a more distinct characteristic of “beauty” in the

realm of ethereal grace of this scripture.

FOCHEN S > REAVRELSTRESEROLE - T REIMA YO ZH K
((&E=T) ) —EAREEEH - AR EEAGRSETE > GET)
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TR AR ARIA S e - (ER MRS YR AL TPk

220



A RER ST RN 2
On the Presentation of the Beauty of Huayan Realm

JE o JRAS AL o TIRAS AL AR TERY MR - 8 H 2MEEER - i B2 AR
O > DIRERIR > A AREKH BTN A CIR NV EE S LR E Z B
bR 7RO 2 Ah - B ERABIVEE - 2 (LK) BEIRR
FE S —IER

As for radiance, the great realm of enrichment can shine brightly. “En-rich-
ment and radiance are called greatness” (Mencius). When a person’s cultivation is
sufficient, their character naturally radiates brilliance. Wang Tai'* in the book
Zhuangzi could inspire the masses without preaching, because the brilliance of his
character and cultivation touched people’s hearts. The radiance of the Buddhas and

Bodhisattvas described in the Buddhist scriptures not only naturally manifests but

2 THV BB - EEREEIEE —VIERE) - SBAEMIRERH LRI - WEET
Sy T EUERR - SPEREE L OB EH T o RASYIVEEANE - BSR4
{56 AFIEEiRBmim fth - DAt B St diiefn] 5 R 4R
Wang Tai is a model figure of Daoism. In Zhuangzi, “De Chong Fu”: “In the state of Lu, there
was a crippled person named Wang Tai, whose followers were as numerous as those of Confu-
cius.” Wang Tai had no extraordinary talents and was missing a leg, but the number of his students
in the state of Lu was comparable to Confucius’. Even Confucius wanted to follow him. Wang
Tai could calm all agitation, bringing life back to a state of absolute tranquility, much like Laozi’s
saying: “Reach ultimate emptiness, maintain steadfast tranquility.” His inner self was like a mir-
ror, reflecting the true nature of all things. The brilliance of Wang Tai’s life made people willing
to follow him and regard him as a model to find their own life.

Y BREEBEHRERTCENET  REEERE » NG EAEZEROE » sERESC T -
e B -
Vairocana Buddha, in the “seven places and nine assemblies” of the Huayan Sutra, emitted light
from different parts of his body, from the top of his head to the soles of his feet. For detailed

information, see the section “Four, Radiance: The Beauty of Light Emission.”
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also actively emits light to attract and transform the masses. For example, in the
Avatamsaka Sutra, Vairocana Buddha emits light from different parts of his body
during the “seven places and nine assemblies.”!> This not only showcases dazzling
brilliance but also embodies profound dharma principles, which is another feature

of the beauty of the Huayan realm.

FTLL > BEEIRSR T BRI =Kt - 8 ~ S - ool fE IR
L #ARMEENE s - i THYE2HmE T 0 I ] By
s R o T ACSE TR RHYEE - thBlE =R - AERME LR -
LR 0 T RIS o AYIRI SRR - SRS RE R YIRS T
EITH ~ JEHE
Therefore, the three major characteristics of the beauty of the Huayan realm—
enrichment, symmetry, and radiance—have sufficient artistic theories to support
them in Chinese aesthetic thought. In Western aesthetic theories, there are also the-
oretical foundations for these characteristics. The beauty defined by medieval aes-
thetics also aligns with these three characteristics. St. Thomas Aquinas believed that
“the components of beauty” are the perfections of objects, which include enrich-

ment, symmetry, and radiance:

TR, TEEAYRREL e - FF L 2] 22 g0

LANERNLIIE A S VI S
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“Enrichment” means the complete and definite physical form of an object.
If the inherent physical properties of an object are not fully present, the ob-
ject cannot be considered beautiful.

“Symmetry” first indicates that the particles of an object maintain uni-
formity in structure and action. Secondly, it means that the object maintains
a harmonious relationship with its surrounding objects.

“Radiance” means that an object is very conspicuous. When an ob-ject has

radiance, it can be well expressed externally. If an object does not display

itself clearly, it cannot be considered beautiful.'®

RS2 55 » BAHpRSR B R tH G 25 218 » & ~ A ~ SCHERTHE
I E R A =R R IR T » AN =61 R VS TE - 4
T~ UM AL SR 2 2R -

The beauty of the realms described in this sutra, when combined with both Eastern

1 FEREHT - (20 (Thomas Aquinas)  (fHERRS @ B—% W bA) (&1L EBHE
fE > 2013) > p.367 -
Thomas Aquinas: Summa of Theology: Volume 1, On God. Taipei: The Commercial Press, 2013,
p. 367.

223



TR IR UM (RE 114 4)
Journal of Huayen Buddhism, No.14 (2025)

and Western aesthetic theories, demonstrates that enrichment, sym-metry, and radi-
ance can fully serve as ways to address the concept of beauty in this sutra. The
following three sections will further elaborate on how en-richment, symmetry, and

radiance manifest in the beauty of the realms de-scribed in this sutra.

ZoRnE EEERCERR
I1. Enrichment: The Sea of Affluence without Obstacles

bR SRR B o PIRE (EERGES) ERAIFERE - BERRES T - AT 2
N LB > AR AHERE RS ¢ " REERS > FAfhes - o Y
AR LEERAEY > BHEAREEAENRAR - F5 " SBZE H

Bk

pl)

Vo (ERE TS ) & 2 T AR » FAIfhER o, (CBETA, X05, no. 229, p.
242,616 // Z 1:7,p. 419,b14 //R7, p. 837, bl4 )

The Commentary on the Chapter of Vows in the Avatamsaka Sutra, Volume 2: “Without reading
the Avatamsaka Sutra, one does not know the affluence of the Buddha.” (CBETA, X05, no. 229,
p-242,b16//Z 1:7, p. 419, b14 //R7, p. 837, bl14).

1 MERLREMERTS - B —10 - (RTEMERSHEIESRY) & 13 T 2R

i > A o, (CBETA, T36, no. 1736, p. 96, b6 ) =fHAEEEMHARKINS » FEEIR
HRE—UIM - (ER—-FREAFRIEE) & 3 [ WNBEEHES > 2H+1% -, (CBETA,
T45, no. 1866, p. 497, a22 )
Whole nature refers to the essence of Buddha-nature, embodying everything. In The Commentary
on the Avatamsaka Sutra, Volume 13: “Since the whole nature is Bud-dha, nothing is not encom-
passed by it.” (CBETA, T36, no. 1736, p. 96, b6) Whole appearance, on the other hand, refers to
the perspective of the Dharma-attributes, and Huayan also embodies all appearances. In The
Chapter on the Differentiation of the One Vehicle Doctrine of Huayan, Volume 3: “As the whole
essence follows con-ditions, the whole appearance does not change.” (CBETA, T45, no. 1866, p.
497, a22).
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The magnificent affluence within the realm of Buddha can be glimpsed
through the Avatamsaka Sutra, which, while not exhaustive, leaves one in awe.
Consequently, the fifth patriarch of the Huayan school, Master Zongmi, said, “With-
out reading the Avatamsaka Sutra, one does not know the affluence of the Bud-
dha.”!” The principles of this sutra are entirely intrinsic and extrinsic,'® thus
embodying the majestic beauty of affluence. The Confucian concept of affluence,
highlighted in “the beauty of the ancestral temples and the affluence of all officials”
(The Analects, “Zi Zhang”), emphasizes the perfection of the human world. The
Taoist idea, “Heaven and Earth coexist with me, and all things are one with me”
(Zhuangzi, “The Equality of Things”.), uses the spirit of great freedom to express
the affluence of the natural world. Huayan’s concept of affluence integrates all
realms, whether human affluence or natural freedom. Huayan encompasses all,
achieving a vast and harmonious sea of affluence. This sutra uses the metaphor of
“Ocean Seal Samadhi” to holistically present the grand beauty of Huayan’s afflu-

€nce.
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The so-called “Ocean Seal Samadhi” refers to the profound state of great con-
centration and great enlightenment of the Tathagata (Buddha). The Avatamsaka Su-
tra is the great teaching spoken by the Tathagata in accordance with the nature of
the Ocean Seal Samadhi. This realm manifests everything, just as the vast ocean
can reflect everything. The wondrous and unhindered scenes depicted in this sutra

are the integrated reflections of the Ocean Seal Samadhi:

B EEF - kS e KRG Y o mE S T
4 o PAFTARE L LRSI R RE 02 T £
RAT « NIEFGEE > N 3 o AIEFE LA

AR R IR 2 3 BRI HNBEL A o WA AL

b FES BT AR Al - b RN R REZ SR 4 o (B
) E L2 )

Without discrimination or effort, in a single thought, it pervades all ten di-
rections; like the moonlight that shines everywhere, using countless skillful
means to transform living beings. In those ten directions of the world, in
every moment, it manifests the path of becoming a Buddha; turning the

wheel of the true Dharma and entering into extinction, distributing relics
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widely. It may appear as a voice-hearer or a pratyekabuddha, or appear as a
perfectly adorned Buddha, ... or appear in the form of young boys and girls,
heavenly dragons, and asuras, even Mahoragas, allowing beings to see ac-
cording to their wishes. The forms and appearances of living beings are all
different, and their deeds and sounds are also countless; all these can mani-
fest through the mighty power of the ocean-seal samadhi. (“Chapter of the

Virtuous Leader”, Part 12, Section 1).

WARA Ry AR - i TR EE T - BTEL R R
Mo JTRERAE i tER TIBENSER o JTREMREEES TN IS
RE - ILTSZERE OB MEERYIR ST  SERFEIME 55 - RAIERAEST > DUREER
I E B RS

The Tathagata, due to having “no discrimination and no effort,” is able to “pervade
all ten directions in a single thought.” Therefore, only with complete nature can
there be complete manifestation; and only with the “ocean-seal samadhi” can one
reflect the entirety of the magnificent and splendid realm of the Avatamsaka. This
is the realm of the Buddha’s fruit arising from nature in the Avatamsaka, and not a
realm that arises dependent on conditions. The following passage from the scripture

illustrates the rich and grand beauty of the Buddha’s realm:
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(1) (HEDEE )

(1) “Chapter of the Adornments of the World Ruler”
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The Buddha has such miraculous powers, in a single thought, he manifests
infinite forms; the realm of the Tathagata has no boundaries, and each being
can perceive according to their liberation... The Buddha Vairocana, adorned
with perfection, sits on a lion seat in the Lotus Treasury; all assemblies are
pure, and they remain silently gazing. The treasury of jewels emits light,
spreading infinite fragrant flames; countless flower garlands hang down,
and on such a seat the Tathagata sits. Various auspicious adornments emit
clouds of jeweled flames; vast and intense, illuminating everything, increas-
ing the adornments on the Munis’ abode. Various magnificent windows of
jewels and beautiful lotus flowers hang as decorations; constantly emitting

wondrous sounds that delight those who hear them, the Buddha sits there,
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especially conspicuous. A wheel of jewels supports the half-moon-shaped
seat, with a diamond platform radiating brilliant light, ... All reflections
manifest within, and on such a seat, the Buddha sits serenely. (“Chapter of

the Adornments of the World Ruler”, Part 1, Section 9)

Rk B A A S AR T B BRI RS - IR 2 A
W - STETOFEE ~ B > /IR IRGERE ~ (hRERRE o B AR A Dk
ForbEg - T E TR A S SERARREELR - NMEEMERE - HiE
FRE - FrlL > AR FUSANE BN - Bae ) 0 B ERE - A

Bodhisattva King of Oceanic Wisdom, empowered by the Buddha’s might, ob-
served the realm of the Tathagata’s miraculous power, which is vast, ornate, and
incredibly beautiful. Various colorful flame clouds, flower garlands hanging down,
as well as beautiful windows and decorations on the Buddha’s seat. Not only are
they supremely adorned in material form, but also “the realm of the Tathagata has
no boundaries, and each being can perceive according to their liberation.” There-
fore, not only is it vast and magnificent, but it is also understood according to each
type of being. Thus, the realm of the Tathagata is like a rich and grand ocean, en-

compassing everything, unimpeded in every aspect, and inconceivably marvelous.
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(2) (EEm)
(2) “Chapter of the Virtuous Leader”
Byep 1255 7 o BT B D ABBRERY L KFRA RS

oo BES GTRAR AIFARI LR TR D B2 o rEG Aok

[

w2t b o WgH A ARA W] TR TR R A K
Szl ((FRw) «%2tz22)

Like the sun and moon traveling through the sky, their reflections are eve-
rywhere in the ten directions; in springs, pools, lakes, and waters of vessels,
in countless precious rivers and seas, their images are always present. Sim-
ilarly, the bodhisattvas’ forms are unimaginable and appear in the ten direc-
tions; all these are the autonomous functions of samadhi, which only the
Tathagata can fully comprehend. Like the reflections of the four military
divisions in clear water, each distinct and not mixed together; with various
swords, halberds, bows, and arrows, with different armors, chariots, and ve-
hicles. Depending on their differences, all these reflections appear in the
water; yet the water itself has no discrimination. The samadhi of the bodhi-
sattva is also like this. (“Chapter of the Virtuous Leader”, Part 12, section

2)

2 (PRZEC) o > SEENAARRE - BIEILERAE T
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In Fazang’s Exploring the Profundities, the explanation of the ocean-seal samadhi

is derived from this scripture passage:
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Ocean-seal refers to a metaphorical name. Just as the four divisions of the
Asuras’ army arranged in the sky are reflected in the ocean. The bodhi-
sattva’s meditative mind is like the vast ocean, responding to conditions and

manifesting differently, similar to the images of these military divisions.’

IR R - Z P MBI FERR K T - N RrKadas - B AE SR
PRUREREAIET © 28 > ek (EERR B =F 2R 5 ¢

Likewise, the misty colors of the mountains are reflected in the calm and clear lake.
Because the water is still and the lake is clear, all phenomena naturally reflect on
the surface of the lake. Therefore, Fazang in Contemplation on Returning to the

Source and Exhausting Delusions in the Profound Meaning of the Avatamsaka said:

YO (FEREKRZEL) B4 (8 BHEEREM) o (CBETA, T35, no. 1733, p. 189, al5)
Exploring the Profundities of the Avatamsaka Sutra, Volume 4, Chapter 8: “Chapter of the Bo-
dhisattva of Virtuous Leader.” (CBETA, T35, no. 1733, p. 189, al5).
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The term “ocean-seal” refers to the fundamental awakening of true such-
ness. When delusions are exhausted and the mind is clear, all phenomena
manifest simultaneously, just like waves arise in the ocean due to the wind.
When the wind ceases, the sea becomes calm and clear, and all images ap-

pear.?’

WIARARE Z H > — DEIERAY RS [EaA e CEFED Ars @ TiRKER -
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S HBREMAIRE - INESHIEFERRSH " BHEBEER ) - BEE
BEI =R g 3OEER - B AIERE - AH A EI - SR

In the great samadhi of the Tathagata, the scenes reflected in the single mind are
just as Fazang stated in the Contemplation on Returning to the Source: “When the
sea water is clear, all images appear.” The vast ocean of Buddha-nature is calm and
clear, capable of reflecting all phenomena, encompassing everything. This rich and
complete ocean of all-encompassing nature is the pinnacle of artistry, exactly as
Master Dushun described the “Dharma realm where all phenomena interpenetrate

without obstruction.” Within this ocean-seal samadhi, all dharmas interweave and

D ((BEGREEFEIBIFE) & 1o (CBETA, T45, no. 1876, p. 637,b21)
Contemplation on Returning to the Source and Exhausting Delusions in the Profound Meaning
of the Avatamsaka, Volume 1. (CBETA, T45, no. 1876, p. 637, b21).
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overlap, without hindrance, mutu-ally reflecting and containing each other, infi-

nitely and endlessly.

(3) SHENIER

The Maitreya Tower
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When the youth Sudhana visited Maitreya Bodhisattva during the fifty-first

visit, he reached the pinnacle of the wondrous Dharma gates in the fifty-three visits.

Ancient sages interpreted this as “the manifestation of virtues gathered to form the

cause and effect,

2 which is the sum of all the merits of the fifty previous good

advisors. Therefore, the vastness, infinite magnificence, and resplendent gold and

jade brilliance exhibited by the Maitreya Tower can be said to be a manifestation of

the Buddha’s realm in concrete form:

21

(CRITEHERCEZ T EE ) & 5 (AERm 34) © Tgh— ABERRE
B{TEE R FRE - ;, (CBETA, T35, no. 1732, p. 90, b8-9)

The Great and Expansive Buddha Flower Garland Sutra, Volume 5, Chapter 34: Entry into the
Dharma Realm: “Maitreya alone embodies the virtues as the cause and effect, because his prac-
tice accords with the principle and forms the true cause.” (CBETA, T35, no. 1732, p. 90, b8-9).
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Seeing that the pavilion is vast and boundless, like the void, with in-numer-
able jewels as its ground; innumerable palaces, innumerable gates, innumer-
able windows, innumerable steps, innumerable railings, and innumerable
roads, all made of the seven treasures; innumerable banners, innumerable
canopies, arranged in circles; innumerable jeweled necklaces, innumerable

pearl necklaces, innumerable red pearl necklaces, innumerable lion jewel

2 (RITEMERLS) & 79 (AL 39) « (CBETA, T10, no. 279, p. 435, a3-22)
The Great and Expansive Buddha Flower Garland Sutra, Volume 79, Chapter 39: Entry into the
Dharma Realm. (CBETA, T10, no. 279, p. 435, a3-22).
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necklaces hanging down everywhere; innumerable half-moons, innumera-
ble silk bands, and innumerable jeweled nets used as adornments; innumer-
able jewel bells swaying in the wind producing sound, scattering
innumerable heavenly assorted flowers, suspending innumerable heavenly
jeweled garlands, adorning innumerable jeweled incense burners, raining
innumerable fine gold dust, hanging innumerable jeweled mirrors, lighting
innumerable jeweled lamps, spreading innumerable jeweled garments, ar-
ranging innumerable jeweled curtains, setting innumerable jeweled seats,
and spreading innumerable jeweled cushions on the seats; innumerable Jam-
budvipa gold statues of boys and girls, innumerable assorted jewel statues,
and innumerable wondrous jewel bodhisattva statues filling the place eve-
rywhere; innumerable birds producing harmonious sounds; innumerable
jeweled blue lotus flowers, innumerable jeweled red lotus flowers, innumer-
able jeweled white lotus flowers, and innumerable jeweled large white lotus
flowers used as adornments; innumerable jeweled trees arranged in rows,
and innumerable jewels radiating great light. All these infinite adornments

are used to decorate it.?
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The grandeur and magnificence of Maitreya’s pavilion are adorned with an
inconceivable number of treasures. This vast number of adornments, “as vast and
magnificent as the void, without obstruction or disorder. Sudhana, the youth, sees
all places in one place, and in all places, he sees the same.””>* The vast and magnif-
icent pavilion of Maitreya, seeing everything in one place, demonstrates the rich

and dignified, infinitely layered realm of Avatamsaka in the Buddha’s teachings.

=91 ZRSPZEHLL
I11. Proportion: The Ethereal and Subtle Manifestation of Trans-
formation
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The magnificent and grand Buddha realm described in the Avatamsaka Sutra

B (KRFEHERK) 579 (ASEFE 39) o (CBETA, T10, no. 279, p. 435, a23-25)
The Great and Expansive Buddha Flower Garland Sutra, Volume 79, Chapter 39: Entry into the
Dharma Realm. (CBETA, T10, no. 279, p. 435, a23-25).
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is entirely based on the pure and luminous nature of the Tathagata’s mind. The won-
drous realm arising from the nature of the Tathagata, because it can be “empty” and
“existent,” and can be “existent” and “empty,” freely and joyfully between “empti-
ness” and “existence,” can thus paint all phenomena. Below, through the four levels
of ethereal, free, wondrous existence, and wondrous function, a brief description of

the ethereal and subtle proportion of the Avatamsaka Dharma realm is given:

(—) "Z= HEHR
(I) The Artistic Conception of “Emptiness”
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The spirit of “emptiness,” or the spirit of “Prajna,” is a common princi-ple in
Buddhism. The Buddhist scriptures often depict the realm of true emptiness as
“non-abiding,” because “non-abiding” allows for the freedom of space, a dynamic
beauty, and a great beauty of ease. Although the distinctive feature of the Ava-
tamsaka Sutra is the complete nature and complete form, the wondrous aspects of

its realm are also unfolded based on the prajna emptiness. Therefore, although the
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Avatamsaka realm does not focus on presenting the ethereal artistic conception, this
fundamental spirit also reveals the beauty of the true emptiness through “non-abid-

ing” as its core:

ERER AR L S - TR - L S A L S LR L - S A
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All phenomena are like illusions, like dreams, like shadows, like echoes,
like flames, like magical creations, like the moon in water, like images in a

mirror. (“The Ten Grounds Chapter”)

For example, true suchness is the realm beyond realms... its nature does

nothing... all actions are completely abandoned. (“The Ten Dedi-cations
Chapter”)

Dreams are not in the world, nor are they outside the world... (“The Ten

Patiences Chapter™)
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The various magnificent realms manifested by true suchness are actually without
any creation; all are abandoned. The splendid adornments of the Buddha’s land are
also like dreams, illusions, shadows, echoes, the moon in water, and images in a
mirror. They seem real yet are illusory; they belong to the world and yet not to the

world. Only when one leaves the state of realms is it truly magnificent:

Byel 2fF o FORAEAE 0 Bk EeriE o A T EATE o Rty §
g R Mgt Rd G RERE o f RARE S AL
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Just as an illusionist manifests various things, their origins are from no-
where, and their destinations are to nowhere. The nature of illusions is nei-
ther measured nor immeasurable; among the multitude, they appear both
measurable and immeasurable. ... Both measurable and immeasurable are
all delusions; understanding all paths, one is not attached to measurable or
immeasurable. (“The Chapter on the Practices and Vows of Saman-

tabhadra”)
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All the magnificent realms of wondrous existence are manifested by the il-lusionist,
appearing splendidly yet in truth coming from nowhere and going to nowhere. Since
they arise from illusion, they are neither measurable nor immeasurable. Presenting
the realm of prajna true emptiness through ‘“non-attachment” and “non-abiding”
does not mean that this realm “does not exist,” but rather that it is like “the trace of
a bird in the sky” (“The Ten Grounds Chapter’), seemingly non-existent yet real,
seemingly existent yet traceless. In artistic works, this is often embodied through
the technique of “leaving blank spaces.” The blank space in art is essential, though
often forgotten. Without it, there is no lively and dynamic vitality. It represents a
leisurely and carefree mood within richness, an ethereal quality amidst the rolling
clouds. Because of the blank space, there is a fluidity that allows for free movement,
enhancing the richness and charm. Wang Wei said, “Walking to the end of the water,
sitting and watching the clouds rise.” A beautiful painting must have an infinitely

broad space for wandering, and thus traditional Chinese painting greatly values the
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use of blank space. The poems and Zen paintings created by Zen masters who have

attained enlightenment often vividly reveal the ethereal and free realm of prajna

true emptiness:

=
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In the leisurely clouds and forests that are naturally lofty and solitary,
Ancient trees and an empty hall face Tai Lake;

Vast and clear, undisturbed by dust,

A faint mountain shadow, subtle as if nonexistent.

(Poem inscribed on a painting by Master Jianchiang)

ENHAIESRE  AE—R AR
Constant light before the empty myriad forms is merely a piece of the original na-

ture:

AEZAFEBOP ) KZE T
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Man and ox unseen, vanishing without a trace,

The light of the bright moon contains the empty myriad forms;

If you ask the true meaning within,

241



e me

Sl (RET 114 42)

Journal of Huayen Buddhism, No.14 (2025)

Wild flowers and fragrant grasses are in abundance.
(The Tenth Verse of the Ox-Herding Pictures by Zen Master Puming: Dual

Oblivion)

e ZNEE o ROFRAVIVA - BRI - SER(EEEERENRIE L R

The lucid and penetrating wisdom of Prajna emptiness is a common principle in
Buddhism. This is true for Zen Buddhism, as well as for the representation of true

emptiness in Huayan Buddhism:
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Just as the sun and moon dwell in the empty sky, ...so too does the lo-tus

not adhere to water. (““The Ten Grounds Chapter”)

Contemplate all phenomena as dwelling nowhere, like the emptiness of

space. (“The Chapter on Enlightenment”)

How should one be fearless like a lion, acting purely like the full moon?

How should one cultivate the virtues of the Buddha, like the lotus that does

not adhere to water? (“The Chapter on Enlightenment”)
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(FEELL) TEZEEERIER - RREGEM AR -
The Huayan Sutra presents the realm of true emptiness and freedom, display-

ing a graceful and tranquil beauty.

(=) T#E, FRMAE—HBE
(II) The “World Sovereign” embodies the great beauty of heaven and earth—
freedom.
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The term “World Sovereign” refers to the ruler of all realms, including the
kings of the physical world such as mountains, rivers and mother earth, the rulers
of the sentient beings’ world, and the heads who span the physical world, the sen-

tient beings’ world, and the world of perfect enlightenment—the Buddha.
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The first chapter of the Avatamsaka Sutra is the “Chapter on the Adornments
of the World Sovereigns,” where the world sovereigns are de-scribed as magnifi-
cently adorned and wealthy. Their wealth, however, arises from “freedom”; because
they are self-sovereign, they can be free, not pos-sessing anything, yet able to have
everything. This wealth is a wealth of the spirit, like “passing through a grove of
flowers without a single petal sticking to you,” not taking away a single cloud. The
spirit is open, carefree, un-restrained, and free because it “interacts with things with-
out being attached to things” (Zhuangzi, “Mountain Trees’). When the spirit is mas-
terful and unbound by things, it attains true wealth. Confucianism’s joy in
mountains and waters (the Analects), and ““all things are complete within me” (Men-
cius), also stem from the freedom of the spirit, allowing one to enjoy the beauty of
heaven and earth. Ultimately, the larger the heart, the larger the world one can enjoy;

when the heart is like the vastness of emptiness, everything appears:
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The Tathagata’s pure and wondrous form pervades the ten directions with-
out equal, this body is without nature, without reliance. ... The tranquil and
liberated lord of gods and humans appears everywhere in the ten directions,
shining brightly and filling the world ... The Tathagata’s freedom is immeas-
urable, filling the Dharma realm and empty space; all assemblies clearly see,
this gate of liberation is en-tered by those with splendid wisdom. (“The

Chapter on the Adorn-ments of the World Sovereigns™)
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In the Avatamsaka Sutra, the world sovereign is not only self-sovereign and free,
but also ensures that everything is self-sovereign and free, making eve-rything a
world sovereign. Because everything is self-sovereign and free, everything be-
comes a world sovereign, thus achieving completeness. It is like every point that
constitutes a circle; because each point is a sovereign, they can form a circle. There-
fore, when the Buddha attained enlightenment at the Bodhi site, he simultaneously
achieved the adornments of the three realms: every world of physical objects is a

world sovereign, every world of sentient beings is a world sovereign, and every
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Tathagata is a world sovereign:
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In such a world, ... each world sovereign, each with their own faith and un-
derstanding, each with their own cause and condition, each with their own
skillful means in samadhi, each practicing the auxiliary methods to the path,
each achieving, each rejoicing, each entering, each comprehending the
Dharma doors, each entering the realm of the Tathagata’s supernatural pow-
ers, each entering the realm of the Tathagata’s strength, each entering the
gate of the Tathagata’s liberation, just as in this flower-adorned world ocean,
in the ten directions extending to the entirety of the Dharma realm and the
space realm, in all world oceans, it is likewise. (‘“The Chapter on the Adorn-

ments of the World Sovereigns”)
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The richness of the Avatamsaka Sutra is not merely about self-sovereignty and
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freedom; it emphasizes showcasing the wondrous, illusory, and enchanting realms.
(=) HEREZENFERER
(IIT) The wondrous existence is a profound manifestation of true emptiness.
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The Avatamsaka Sutra elaborates in great detail on the manifestation of won-
drous existence, in contrast to the prajna sutras, which often touch on these aspects
briefly, highlighting the different emphases of the two. For instance, the Diamond
Sutra states, “The adornment of the Buddha’s land is not true adornment, hence it
is called adornment.” While it acknowledges the completeness of the adornments
of the Buddha’s land, it is not a negation or abandonment of practical matters; how-
ever, the Diamond Sutra seldom elaborates on the splendid aspects of wondrous

existence. On the other hand, the Avatamsaka Sutra fully depicts these aspects:
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There are various realms, all formed from pure and precious sub-stances;
the most exquisite of them shine brightly, displaying a sea of light. Some
pure and luminous realms exist in the sky, supported by the space realm,;
others dwell in the ocean of precious jewels, containing a treasury of
light. ... Some are adorned with precious gems, spreading out like magnif-
icent lanterns; clouds of fragrant flames shine brilliantly, covered by a net
of precious light. ... All the vast realms, like shadows, illusions, and flames,
are seen to have no origin or destination. Their cycles of destruction and
creation continue endlessly in the void. All this is sustained by pure vows
and the immense power of great actions. (“The Chapter on the Accomplish-

ment of Worlds™)
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The Avatamsaka Sutra’s portrayal of the magnificence of the Buddha’s land is evi-
dently different in focus and approach compared to the prajna sutras. But this also
highlights the differences in the spiritual principles and artistic writing techniques
of the two scriptures: The Prajiia Sttras, exemplified by the Diamond Sutra, focus
on breaking attachments, while the Avatamsaka Siitra, on the other hand, unfolds
the virtues attained after breaking attachments. For example, the Diamond Sutra
advocates not being attached to the scenery along the way and only focusing on
climbing higher, without discussing the beautiful scenery. In contrast, the Ava-
tamsaka Sutra encourages continuous advancement by showcasing even more
splendid views at each higher level, thereby motivating the climbers to keep pro-
gressing. Thus, the scenery at each level is displayed one by one. Therefore, the two

do not contradict each other, as described by Master Lianchi:
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If a Bodhisattva says, “I shall adorn the Buddha land,” he is not named a
Bodhisattva. A Bodhisattva does not adorn the Buddha land, yet how does
the monk Dharmakara adorn the Pure Land with his forty-eight vows? This
has two meanings: first, because the approaches are different. The prajna
approach is the ultimate truth that does not receive even a speck of dust,
while Dharmakara’s approach in the context of the Buddha’s work does not
abandon a single dharma. Second, because emptiness and existence are not
two separate things. Therefore, one who has generated the mind of Anuttara-
samyak-sambodhi does not speak of the aspect of cessation and extinction
in the dharma. Hypothetically speaking, if a Bodhisattva says, “I do not
adorn the Buddha land,” he is also not named a Bodhisattva. Thus, while
liberating countless sentient beings, in reality, there are no sentient beings
who attain liberation, and so he adorns the land all day without ever truly

adorning it.**
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X (PBERskEigEt) (CBETA, X12,n0.276,p.505,¢17// Z 1:19, p. 24,d11 //R19, p. 48,bl1 )
Records of Touching the Elephant: The Surangama Sutra. (CBETA, X12, no. 276, p. 505, c17 //
Z 1:19,p. 24,d11 //R19, p. 48, bl1).
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In terms of the Huayan Four Dharma Realms, the Diamond Sutra emphasizes the
aspect of the “Principle Dharma Realm,” whereas the Avatamsaka Sutra s portrayal
of the magnificent and majestic Buddha lands represents the view of “non-obstruc-
tion between principles and phenomena,” and even “non-obstruction between phe-
nomena and phenomena.” However, within the Dharma realms of “non-obstruction
between principles and phenomena” and “non-obstruction between phenomena and
phenomena,” emptiness cannot be absent. Without emptiness, principle and phe-
nomena cannot be unobstructed, and phenomena cannot be unobstructed with each
other. Therefore, “All the vast and extensive Buddha lands are like shadows, illu-
sions, and flames; the ten directions do not see their origins, nor do they come and
go. The cycle of destruction, creation, and restoration continues in emptiness with-
out end...” (“Chapter on the Accomplishment of Worlds™). The majestic and splen-
did scenes are all temporary marvelous illusions borrowed from emptiness. Without
emptiness, how can these illusions appear? The Avatamsaka Sutra describes the

manifestations of various levels of illusion in detail.
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Just like in the Fifty-three Visits of Sudhana, where it initially empha-sizes
Sudhana’s “mind as vast as empty space,” but by the time he reaches “Maitreya’s
Pavilion,” there is no need to specifically discuss emptiness. This is because he has
already entered the Dharma realm where phenomena and principles are unob-
structed, and thus, in the realm of artistic expression, it is no longer necessary to
convey the concept of true emptiness. However, it inherently contains a higher level
of the principle of emptiness—true emptiness that can manifest wondrous exist-

€nce.
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In the Diamond Sutra, there are layered and multi-dimensional tran-scend-
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ences in the breaking of attachments. However, without the elaboration and mani-
festation of the realms of “emptiness” and “existence” in the Ava-tamsaka Sutra,
one often can only perceive the “true emptiness” in relation to the “forms, sounds,
scents, tastes, touches, and dharmas” in the Diamond Sutra. 1t is challenging to un-
derstand the deeper dimensions of emptiness that are not fixed on forms and sounds.
Meanwhile, in the Avatamsaka Sutra, the continuous revelation of the “wondrous
existence” in relation to “true emptiness” also highlights deeper layers of emptiness,
showcasing the beauty of the artistic reality of true emptiness and wondrous exist-

€nce.
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In worldly art, where there is beauty, there will also be ugliness; it is relative.
What is beautiful here may be ugly there. Therefore, only by trans-cending the rel-
ative and penetrating into the absolute can we present the true art of reality where

everything is beautiful:
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For instance, a wish-fulfilling jewel can manifest all colors; though it itself

has no color, it can display colors. The Buddhas are also like this. (From the
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“Chapter on the Verses of Praise in the Palace of the Yama Heaven™)
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The state of absolute true emptiness is not the “emptiness” that is opposed to “ex-
istence,” but is like a wish-fulfilling jewel that is free from impurities. Because it
has no color, it can manifest all colors. The true emptiness that can manifest all
wondrous existences is the one that can penetrate into the true art of reality where
everything is beautiful. Therefore, Manjushri Bodhisattva asked Baoshou Bodhi-

sattva:

M3 |- R EFe s GAEZAN; 2 A f L ELR HIM
e g o RRERY - BEAE? ((ZEFPE) )

Bodhisattval All sentient beings possess the four great elements, but there
is no self and no possession of self; how then can there be suf-fering and
joy, beauty and ugliness... However, in the Dharma realm, there is no beauty
and no evil. (From the “Chapter on the Bodhisatt-va’s Questions on Wis-

dom”)
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Relative beauty and ugliness are merely superficial appearances. People, not under-
standing that there is neither beauty nor evil in the Dharma realm, falsely create
distinctions between beauty and ugliness. If one can transcend superficial appear-
ances and enter the true reality, one can illuminate the in-herent beauty in every-

thing.

() EZ=PHmEEZ
(IV) The Beauty of Compassion in the Wondrous Application of True Empti-
ness
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Mou Zong San proposed a dual ontological paradigm regarding the relationship between noume-
non and phenomenon in philosophy, namely the "ontology of attachment" and the "ontology of
non-attachment." He believed that the ontology in Buddhism corresponds to the "ontology of
non-attachment." (Mou Zong San: Phenomenon and Thing-in-Itself. Taipei: Student Book Co.,
p. 40.) Building on this theoretical foundation, Mr. Li Zheng Zhi developed the concept of Bud-
dhist aesthetics as an "aesthetics of non-attached ontology." (Li Zheng Zhi, "Exploring the Do-
main of Life Aesthetics," included in Chinese Literature, pp. 5-7.)
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Generally, art is driven by emotional desires, while the aesthetics derived from

25 are not based on emo-

the Buddhist concept of “non-attachment while existing
tional desires but arise from deep compassion, leading to various wondrous appli-

cations. This kind of noble moral display is similar to the concept of “sublime

P KRR T RS TG IR o MRE SRR B R AR - [

HLE R IE MG - TR T RE AN HEmER 2 REE - Hw
(Edmund Burke) © (GBS ZG#E) (R @ BGREAITEE - 2012) -

Burke began his exploration of the "sublime" through empiricism, aiming to find a pathway that
connects sensibility and reason, thereby building a bridge between beauty and goodness. This
can be seen as initiating the theoretical inquiry into the sense of the sublime and art. See Edmund
Burke: A Philosophical Enquiry into the Origin of Our Ideas of the Sublime and Beautiful. Pub-
lisher: Art and Collection Group, 2012.
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Ou Chong Jing: "The Aesthetics and Art of Genius, Sublime, Dignity, and the Grand Beautiful,"
Journal of Environment and Art, 2008, pp. 87-106.
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beauty” in aesthetics.?® Only the “sublime” can make art great and, consequently,
elevate people, which is the function of spiritual sublimation. Sublimation is the
transformation from the mundane to the sacred, or the experience of transcending
the ordinary to reach the sacred. Sublime, solemn, and grand can be considered
similar dimensions in aesthetics, but the sublime is more abstract, grandeur has spa-
tial characteristics, and solemnity has moral attributes. People often feel a sense of
solemnity because religious and moral attributes are added to their aesthetic expe-
riences.?’The vast solemnity of the Buddhist realm is the display of noble moral
beauty through compassionate religious sentiments, allowing people to elevate their
spirits in the sublime compassion and enter the sacred domain of transcendence.
Here, we will briefly discuss the sublime beauty of compassion in the Avatamsaka
Sutra, derived from the inconceivable wondrous realm of the Tathagata’s nature and

the profound vows of the Mahayana Bodhisattvas.

1. AR MY A R 5

1. The Inconceivable Wondrous Realm Arising from the Nature of the Tathagata
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The inconceivable realm that arises from the nature of the Tathagata is all
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painted according to conditions. Because the Tathagata deeply understands that all
phenomena are nothing but “dependent origination and emptiness of nature, and
emptiness of nature and dependent origination,” all like dreams, illusions, shadows,
and flames. However, how to timely grasp the conditions, taking great compassion
as the foundation, and arise according to nature, using great expedient means to
adapt to the world and liberate sentient beings, this is the true intention of the

Tathagata, which is to manifest wondrous existence based on true emptiness:
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The great ocean of the world is boundless, the jewel wheels are pure, with

various colors; all adornments are supremely wondrous, arising through the
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spiritual power of the Tathagata. Wheels of mani jewels, wondrous fra-
grance wheels, and radiant wheels of pearls and lamps; various exquisite
jewels form their adornments, abiding within the purity of encircling
wheels. Firm mani jewels serve as repositories, adorned with Jambunada
gold; their brilliant light pervades the ten directions, illuminating both
within and without, utterly pure. The vajra mani jewels are gathered to-
gether, raining down exquisite jewels of countless kinds; these jewels are
rare and unique, emitting pure light, beautifully illuminating all. The fra-
grant waters flow in boundless hues, scattering jeweled flowers and sandal-
wood; lotus blossoms compete to bloom like woven garments, rare grasses
grow in arrays, all emitting fragrance. Countless jeweled trees are exquis-
itely adorned, their blossoms and fruits glow with radiant colors; within
them are garments of various names, clouds of light shine, always full and
complete. Infinite, boundless great Bodhisattvas, hold canopies and burn
incense to fill the Dharma Realm; they emit all kinds of wondrous sounds,
universally turning the Tathagata’s wheel of true Dharma. ... Amidst the
adornments, Buddha bodies manifest, with boundless forms and countless
colors; they traverse all ten directions without omission, transforming sen-
tient beings, limitless in number. All adornments emit wondrous sounds,
proclaiming the wheel of the Tathagata’s original vows; in the oceans of

pure lands of the ten directions, through the Buddha’s sovereign power, they
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universally pervade. (“Chapter on the World of Flower Treasury”)
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The wondrous realms painted by the Tathagata’s spiritual power—from var-ious
jeweled wheels, fragrant wheels, and radiant wheels, to the brilliant light illuminat-
ing purity, and the rare and exquisite jeweled grasses competing in their splendor—
have already portrayed a Dharma Realm that is unparalleled in the world. Yet all
these exquisite marvels exist for the sake of the “limitless sentient beings to be
transformed.” This is akin to the unparalleled, adorned magnificence of the Land of
Ultimate Bliss, all created to guide sentient beings toward the attainment of the
stage of non-retrogression, driven by the power of great compassionate vows. Thus,
the inconceivable realm arising from the Tathagata-nature manifests the union of
compassion and wisdom within the nature of emptiness. It fulfills what must be
done, revealing the wondrous manifestation of existence grounded in ultimate emp-

tiness.

2. RIEmEHHRILERE
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2. The Profound and Expansive Vows of Mahayana Bodhisattvas

T2 (EREL) 0y CGFTan) - ATLLERIETERRRF OHYSARE - T E5ARE
MEZBFC 0 B TERRA ) BRI

In the Avatamsaka Sutra, within the “Chapter on Pure Practices”, one can see
the vast vows of the Bodhisattva to purify the mind. These vows not only aim to
purify one’s own mind but also aspire that “all sentient beings” may likewise purify

their minds:

SEAR PR SR AfEe

3 LR SO E S
ShE TMNE BETR Ampy

W R RS fRER

......... ((EFE))
When the Bodhisattva is at home, may all sentient beings
Understand the nature of home is empty, and be free from its constraints.
When showing filial piety to parents, may all sentient beings
Serve the Buddha with reverence and nurture all beings.
In gatherings with family, may all sentient beings
Treat foes and friends equally and forever abandon attachment.
When experiencing the five desires, may all sentient beings

Remove the arrows of craving and attain ultimate peace. ...
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(“Chapter on Pure Practices™)
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The profound and expansive vows of Mahayana Bodhisattvas radiate the brilliance
of compassion. In addition to embodying the virtues and goodness of human ethics,
they also possess a transcendent spirit. Though they live within the world, they re-
main untainted by worldly pleasures. Only by “un-derstanding the emptiness of
home” can they “nurture all beings” and “treat foes and friends equally,” radiating
the compassionate light of a Bodhisattva. The vows of these great Bodhisattvas,
inspired by the sorrow evoked by the natural world, not only reflect a deep religious

sentiment but also embody the aesthetic beauty of art:
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Seeing trees full of lush leaves,
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May all sentient beings

Attain liberation through concentration,
And offer shade and shelter.

Seeing flowers in bloom,

May all sentient beings

Develop spiritual powers and dharmas,
Unfolding like blossoming flowers.
Seeing fruits ripen,

May all sentient beings

Attain the supreme Dharma

And realize the path to Bodhi.

Seeing flowing water,

May all sentient beings

Cultivate wholesome intentions

And wash away the defilements of delusion. ...

(Chapter on Pure Practices)
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The compassionate vow of the Mahayana bodhisattvas is revealed every-where.
Even in the acts of washing their faces and hands, sleeping, or waking up, bodhi-
sattvas vow to bring purity and gentleness to everyone, freeing them from defile-
ments. These poetic verses radiate a pure and loving light, for Mahayana
bodhisattvas not only have deep compassionate vows but also possess pure hearts
and actions, understanding the emptiness of dharma nature. Hence, they demon-
strate great freedom and a carefree spirit, exhibiting a demeanor unstained by filth.
With deep compassionate vows, they return by vow, even entering the hellish
realms of suffering that everyone fears, embodying the spirit of harmonious inter-
dependence, where everything is as beautiful as blossoming flowers and a full moon

in the sky.

FTLL - FRFIRYPHSAEERES » 55— ERERE TR AT |  BR T
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Hence, in the four great vows of Buddhism, the first vow is “I vow to deliver
innumerable sentient beings.” This vow not only highlights the com-passionate and
grand vows of the Mahayana bodhisattvas but also importantly reminds those stud-

ying to be bodhisattvas that the purpose of eliminating afflictions, learning dharma
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gates, and attaining the path to Buddhahood is not for any other reason but because
of their deep compassion. It is this deep compassion that drives them to wholeheart-
edly pursue the Buddhist path, disregarding all obstacles.
o~ el - RO 3R
VI. Radiance: The Beauty of Emitting Light
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The compassionate radiance emitted by the wondrous use of emptiness is truly
moving. The light of compassion is something everyone can shine, whether it is a
mother’s endless dedication to her children or a hero’s selfless sacrifice to save oth-
ers. All these examples display the brilliance of humanity. The great loyalty, right-
eousness, courage, and love that come from deep emotions are like a fervent light
that illuminates others as well as oneself, enlightening one’s true nature and elevat-
ing one’s spiritual level. Emitting light requires great courage and is also an act of

dedication. When the attachment to the self is relinquished, and all oppositional
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thoughts are eliminated, without any discrimination, the light of one’s true nature
naturally shines forth. This is the light that naturally radiates when entering the state
of emptiness.
R (KRB ) 81 (el AR ) TPEiiafh 2 eIt > AZEDE
LR > HIFA T i o ERGERER - DEE 2 &I IRBATREEZ
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B (EESHRZL) & 9 (2T HEFE 5) CTERCEE TAREFCES
—=% , (CBETA, T30, no. 1582, p. 1009, b22-¢7 )

The Bodhisattva's Good Precepts Sutra, Volume 9, “Chapter on Thirty-two Marks and Eighty
Minor Characteristics”, Section 5: "The thirty-two marks... the fifteenth is the constant light of
one fathom on each side of the face." (CBETA, T30, no. 1582, p. 1009, b22-c7).

2 (BREWEREEL) B 7 ({1 14)  "ESRE=FTA0 SR o RIVAS
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(CBETA, T08, no. 231, p. 723, a8-29)
The Sutra of the Blessed King on Perfection of Wisdom, Volume 7, “Chapter on the Two Prac-
tices”, Section 14: "Briefly, the thirty-two marks and the eighty minor characteristics... the six-
teenth is the circular light of one zhang;... These are called the thirty-two marks. Bodhisattva
Mahasattvas practicing the Perfection of Wisdom are able to achieve such merits." (CBETA,
TO8, no. 231, p. 723, a8-29 ) .

0O (REEE) B 1 T (ORI - i) B AZBREZ=R » [E=BREE - DIRIR
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KBH - ; (CBETA 2021.Ql, T25, no. 1509, p. 58b11-19 )

In the Perfection of Wisdom Sutra, Vol. 1: “The Buddha enters the samadhi of the King of
Samadhis. Rising from samadhi, he observes the ten directions of the world with his divine eye.
His entire body, down to every hair follicle, smiles. From the thousand-spoked wheel mark on

his feet, he emits innumerable rays of multicolored light. From his toes to the topknot, he emits
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According to the explanations in the Mahaprajiiaparamita Sastra and Anno-
tations on the Original Vows of Ksitigarbha Bodhisattva Sitra, the Buddha’s radi-
ance is originally all-encompassing and illuminating, with a light on top of his head
as bright as a thousand suns. However, due to the limited merits and wisdom of
sentient beings, their eyes can only endure a range of radiance of one zhang (a tra-
ditional Chinese unit of length). Therefore, the Buddha manifests a radiance of one

zhang. As aresult, the Buddha’s constant radiance is often recorded in scriptures as

9928 29 1930

“the face with constant light is one fathom™~® or “circular light of one zhang™.
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countless multicolored rays of light, illuminating the innumerable worlds of Buddhas as numer-
ous as the sands of the Ganges in the ten directions, making them all brilliantly bright.” (CBETA
2021.Q1, T25, no. 1509, p. 58b11-19)

U (PrREfeAER SRR ¢ T LI E - NSO E - KA T BRAE  IRE
EFL B - M2AE - RIRRREEE - XNEECHE - WATEDE - MECREC dE
E—FER - AROLE - BURERTH EOEEE 2 B2t - 5 (CBETA 2021.Q1, X22,
no. 428, p. 802a22-b2 // R91, pp. 856b16-857a02 // Z 1:91, pp. 428d16-429202 )

The Annotations on the Amitabha Sutra: “The Buddha's light is immeasurable; this term refers
to the immeasurable light. There are two types of light: the light of the self-benefiting body,
which illuminates the true Dharma realm, is called Wisdom Light (Zhiguang); and the light of
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According to the Annotations on the Amitabha Sutra, there are two types of Bud-
dha’s radiance: (1) Wisdom Light (Zhiguang): This is the light manifested by the
Buddha’s self-benefiting body, illuminating the true Dharma realm. It is also known
as the constant light, as it is the light that Buddha always has and constantly mani-
fests. In the scriptures, it is often described as “one-fathom circular light” or “one-
fathom constant light.” (2) Body Light (Shenguang): This is the light emitted by the
Buddha’s other-benefiting body, illuminating all beings. This light is emitted when
the Buddha demonstrates miraculous powers, hence it is also known as emitted light
(appearing light) or auspicious light manifestation. In the scriptures, it is often de-
scribed as the light emitted from the Buddha’s white tuft of hair between his eye-
brows or the light from the topknot.’! Why does the Buddha emit these auspicious
lights? It is to teach according to the capacities of sentient beings, helping them
dispel confusion and doubts, and to manifest miraculous powers for their enlight-

enment.

the other-benefiting body, which illuminates the masses, is called Body Light (Shenguang). Ad-
ditionally, there is the constant light, which is always manifest and does not alternate between
emitting and non-emitting, such as the one-fathom circular light. There is also the emitted light,
which can be emitted from the space between the eyebrows, the top of the head, the mouth, the
teeth, the navel, the feet, and so forth." (CBETA 2021.Q1, X22, no. 428, p. 802a22-b2 // R91, pp.
856b16-857a02 // Z 1:91, pp. 428d16-429a02).
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Buddhas and Bodhisattvas emit light from different parts of their bodies to
illuminate different beings, helping them to be free from suffering or to elevate their
spiritual state. Light from the soles of their feet illuminates beings in the hell realms;
light from their knees illuminates beings in the animal realm; light from their lower
abdomen illuminates beings in the hungry ghost realm; light from their navel illu-
minates beings in the asura realm; light from their chest illuminates beings in the
human realm; light from their shoulders illuminates beings in the heavenly realm;
light from their mouths illuminates beings in the Sravakayana (lesser vehicle); light
from between their eyebrows illuminates beings in the Mahayana (greater vehicle);
light from their topknot illuminates the superior capacities of beings, or summons

great Bodhisattvas, or consecrates the crowns of Buddhas in all ten directions.
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Before every sermon, the Buddha emits light. Those with sharp faculties become
enlightened upon seeing it, without needing to wait for the sermon; those with dull
faculties have their attention drawn to it. This can be understood from the Ava-
tamsaka Sitra and other Mahayana scriptures, even a scripture named the Radiance
Perfection of Wisdom Siitra. The beautiful imagery of the Tathagata emitting light
can be seen everywhere in the Ava-tamsaka Sutra. Additionally, before the Bud-
dha’s teachings in the seven lo-cations and nine assemblies, except for the eighth
assembly where the Bud-dha did not emit light, the Buddha emitted light from eight
different parts of his body in the remaining assemblies. The significance of the light
and the beauty of the radiance from these assemblies and the combination of mean-

ing and beauty are quite profound. They are listed as follows:*?

2 NEBOLFREERE 250 E . (FEEEEE) Lt pp. 261-270 - F (R
FismB®) (kBMEL) ~ Oi8Em) - (HABELGEL) - (REEPEE
mn) ~ (FEREPEES) - (PEn) o~ (EREERm) ~ (AERE) e
The profound meaning contained in the eight meetings where light is emitted can be referred to
in Fang Dong Mei's Philosophy of the Huayan School, volume one, pp.261-270, as well as the
Essential Compilation of Commentaries on the Huayan Sutra in the sections: “The Tathagata's
Manifest Appearance”, “The Enlightenment of Light”, “Verses in Praise on the Peak of Mount
Sumeru”, “Verses in Praise in the Palace of Yama”, “Verses in Praise in the Palace of Tusita”,

“The Ten Stages”, “The Appearance of the Tathagata”, and “Entering the Dharma Realm”.

270



A RER ST RN 2
On the Presentation of the Beauty of Huayan Realm

(D) 55— : Bt - BEDE - & T RS BRI -

(2) B8 et T RN ) RIS E A

() B=9 W et  REFTALE -

(4) VUG B E Bt - BT EI I8 B -

(5) BHE : iRERE - Rim b~ AR B RS

(6) SB75E B > R 17 > A -

(7) Ftg  EFEZM - CDE > RFESRCEH A -

(8) e : BB =D  SCHEEIRRE R -

(1) First Assembly: Emitting light from the teeth and between the eyebrows,
representing “awakening to the fruit of enlightenment, with the mind of
cause.”

(2) Second Assembly: Emitting light from the wheels on both feet, signifying
“transforming the fruit into the cause,” and steadfastly taking action.

(3) Third Assembly: Emitting light from the toes, symbolizing progress and
advancement.

(4) Fourth Assembly: Emitting light from the arches of the feet, signifying the
perfection of action and deeds.

(5) Fifth Assembly: Emitting light from the knees, symbolizing the freedom
and unobstructed dedication to both higher and lower realms.

(6) Sixth Assembly: Emitting light from between the eyebrows, representing
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the universality of understanding, action, and vows.

(7) Seventh Assembly: Emitting light from the white tuft between the eye-
brows and the mouth, symbolizing the refinement and indestructibility of
the vajra body.

(8) Ninth Assembly: Emitting light from the white tuft between the eye-brows,

the great beauty of the Dharma realm’s light net is fully illuminated.
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B (HERKH) & 3 (CBETA, T36, no. 1739, p. 738,a10) -

The New Huayan Sutra Commentary, Volume 3 (CBETA, T36, no. 1739, p. 738, al0).
¥OTEEE  (EESETE) B (BdE ZREHHAR - 1986) 0 p.20 - 330 -

Fang Dong Mei: Philosophy of the Huayan School, Volume 1. Taipei: Liming Publishing, 1986,
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In the Avatamsaka Siitra, the Buddha’s emission of light from different parts of his
body symbolizes the different meanings of the seven places and nine assemblies.
The ancient masters believed that this represents the sequential stages of cause and
effect: the ten faiths, ten dwellings, ten practices, ten dedications, and ten grounds.>
The Buddha’s emission of light from different parts of his body corresponds to the
stages of the bodhisattva’s practice, signifying that the teachings from the second
assembly, where the Buddha emitted light from his foot-wheel, progressed from
shallow to deep. As for the first assembly, Vairocana Buddha emitted light from his
mouth and teeth to bring joy to sentient beings and let them appreciate the Buddha’s
realm. Therefore, Mr. Fang Dong Mei believed that the Avatamsaka Siitra reveals
the truth through the symbolic and metaphorical language of emitting light. Light
symbolizes wisdom, and the emission of light that illuminates sentient beings rep-
resents compassion. The auspicious appearance of emitting light expresses pro-
found wisdom that can dispel the ignorance of all sentient beings, making all
existence bright under the radiance. Those with the wisdom eye, by receiving the
illumination of light, will have their spirits enlightened, manifesting wisdom. This
spiritual light is not external but deeply permeates our inner depths. Although it is
indescribable and marvelously mysterious, as long as one can penetrate the core of

the light, one can mutually confirm it. It is the scriptural wisdom.**

p. 20, 330.
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Light is a symbol of the highest spirituality, and one of the major images in the
paradise of Dante’s Divine Comedy i1s also light. The Buddha emitting light when
preaching symbolizes the Buddha’s wisdom being as bright as the sun and moon,
with a tranquil yet constantly illuminating nature, complete in both merits and wis-
dom, and perfectly harmonious in both theory and practice. Emitting boundless
light indicates the Buddha’s infinite power and awe-inspiring dignity. If sentient
beings need to witness great supernatural powers to be receptive, the Buddha can
adapt to their needs and emit great light at any time, illuminating immeasurable
worlds in all ten directions. The purpose is to bring immeasurable benefits to all
sentient beings, dispel confusion and doubts, extinguish all suffering, eliminate evil
thoughts, and foster good hearts. The Buddha is constantly emitting the light of
prajna (wisdom) and the light of truth. In summary, the Buddha and bodhisattvas

emit light to illuminate the inner lamps of sentient beings’ hearts, shining the light
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of their true nature.
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This article briefly describes the beauty of the realm depicted in the Ava-

99 ¢c

tamsaka Sitra through three aspects: “fullness,” “proportion,” and “ra-diance.” The
richness and fullness of the Avatamsaka realm are discussed through the “Ocean-
Seal Samadhi,” the proportional beauty is highlighted through the ethereal and mag-
ical manifestations, and the radiant beauty is explained through the wisdom and
compassionate light of the Buddhas and Bodhisattvas. Among these, the richness
and fullness of the Avatamsaka realm are the core characteristics of the Avatamsaka
Sitra. This article discusses the various subtle and magnificent aspects of the main
subjects in the “Chapter on the Wonderful Adornments of the World Rulers” and

the ten inconceivable samadhis of the Buddha fruit in the “Chapter on the Virtuous

Leader.” It also covers the infinitely majestic realm observed by Sudhana during
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his visit to Maitreya’s tower, all demonstrating the outstanding feature of “great

beauty and richness” in the Avatamsaka Sutra.
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The Avatamsaka Sutra is a classic that elaborates on the Buddha’s realm. From
the perspective of seamless and unobstructed integration, the entire space and the
Dharma realm can be considered the Avatamsaka realm. Even with a mountain of
brushes and an ocean of ink, it would be impossible to fully describe the profound
and wondrous Buddha’s realm. This article briefly outlines the beauty of the Bud-
dha’s realm, and it can be discussed from multiple angles to explore the boundless

truth, goodness, beauty, and sanctity of the Avatamsaka Siitra.
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